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HE ORCHESTRA for the CONTINENT. 


Messrs W. 8. Krrxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

alpen BELGIUM, and HOLLAND: 6 francs 50 cents. 

r quarter, 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 





Ww. 5. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 





MES: Bed AUGUSTUS | HUGHES (Soprano). 


Lessons IN Vorck Propvuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington- street, Mornington-crescent, N. w. 


i TADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pjaniste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urren CHARLOTTE-STREET, Fitzroy- square, 
or Cramer & Co. 
NV “ADAME PAREPA, having concluded her 
engagement with Mr. ” Bateman, was immediately en- 
gaged for six weeks’ Concerts and Oratorios in New York ; and 
a starring engagement, for six nights, to sing in Italian Opera 
at the Academy of Music (new theatre), whic h opens in March, 





\ ISS KATE GORDON. (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGe’s-RoAD, Warwick-square, Belgravi ia. 


\ DLLE. RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn. 





N DLLE. RITA FAVANTI will SING on er 
tour through Ireland the favourite songs ‘‘ Not all forgot,” 
—‘* Il bacio,” * Ima,” ‘ Hero to Leander. ° 





\ DLLE. RITA FAVANTI “requests that t all 

communications for Concerts, Oratorios, Tours, &c., be 
a her residence, 28, ’ABINGDON ViLLAs, Ken- 
sington, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzizn & Co., 35, Great Marl- 
borough-stre street, Regent- street, W. 


N DLLE. ANNA MEHLIG, pianiste to the 

Queen of W urtemburg, &c., will arrive in London on 
the 17th of March. Communications respecting engagements 
&c., can-be addressed to the care of Messrs. Broapwoop and 
Sons, 83, Great Pulteney-street, W. 


A ISS BERRY GREENING begs to an- 
A nounc? that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
popils instructed for, and introduced to the Concert room. 

liss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrgii & Co., 50, New 
Bond-street, W. 


M388 GOTTSCHALK and MISS CLARA 

GOTTSCHALK have resumed giving their Pianoforte 
and Harmony Lessons as usual. Address to 4, Oxford-terrace, 
Hyde-park. 


M*. DAVID MIRANDA having returned to 

town from the North, is open to receive engagements 
for Oratorio, Opera, or Concerts, All letters, &c., to be for- 
warded to his residence, 6, Alfred-place, Bedford- -square, Ww.c. 


M®: WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of Ransrorp 
& Son, 2, Princes-street, Oxford-circus. 


R. RENWICK. has the honour to request 
that communications re: ting Oratorios, sw. 
and Pupils, be addressed, 382, , Waipeles street, Chelsea, 
WiuLlz PAPE, honoured by amr of 
their Royal Hlighnessee » Prince and Princess pl 
Wales, and the Wy of Europe, will appear at 
Dublin Castle, F h; Baoan. 11th and 12th; Cork, 13th 
and 14th ; Clonmel, 15th ; ’ Waterfurd, 16th : Belfast, isth ; Ennis- 
killen, 19th ; Londonderry, 20th ; Coleraine, 21st ; Ballymoney, 
22nd, Address as usual 9, SoH0-SQuare. 


. Jone RHODES gives Lessons as usual | P: 
town on Saturdays: Piauoforte, Singing aud Harmony. 
iddoonl Mr, Jonn Ruopzs, Crorpos, 8, 


ME; HENRY HAIGH will complete his Concert 
Tour in Scotland on the 26th. 61, Wrst ReGxyt- 
STREET, Glasgow ; town address after the 26 26th. 


MADAME HAIGH-DYER, with MR. HENRY 
HAIGH, will sing the ‘‘ Creation” at Hull, (Good 


Friday). 2, Burcuiey Roan, Highgate Ro d, N.W 


Goxe by M. JANE RONNIGER, “ Good 
Lambeen Goek loved |” eT nie bane 






































SYDNEY SMITH’ S 
FOUR NEW PIECES. 


RRA nen ener OO 


“GUILLAUME TELL.” 
Fantasia on Rossini’'s Opera. 


Price 4s. 





“ ETUDE DE CONCERT.” 
Price 4s. 
“T/ANGE DU FOYER.” 


(The Angel of Home). 
Price 4s. 





Melodie variee. 





“REMINISCENCE DE BRUGES.” 
(Le Carillon). Esquisse. 
Price 4s. 





“The above four pieces show no falling off in attraction, 
No. 1 being a most sparkling and brilliant reminiscence of 
Rossini’s opera ; and in No. 2, which is anything but an easy 
task even for a good performer, almost everything in the shape 
of display has Deen done that possibly could be for showing 
the powers of both instrument and player No. 3, in which the 
chimes of Bruges form the motive, is one of the best pieces of 
the kind we know ; while in No. 4 we have a graceful melody 
arranged very tastefully, without any extraordinary difficulties 
for the performer. Ali ‘four pieces will be servic seable to the 
2 for the study of advanced pupils.” — Orchestra, 
ebruary 2 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER PPAR 





T. JAMES’'S MINOR HAL LL, PICCADILLY. 
kK This elegant and fashionable salén, which has been 
recently re-decorated and re-fitted, MAY NOW BE ENGAGED 
POR Musican Matiners, Reapincs, Pranororte Recitars, 
&c., on MONDAYS, TUESDAYS, THURSDAYS, and 
FRIDAYS (or when not occupied by the Christy Min- 
strels). The St. James’s Hall, from its high prestige, con- 
venient size, and excellent location, 1s Tur ONLY Room IN 
Lonpon adapted for the above purposes, especially if the 
pecuniary result of the undertaking is taken into considera- 
tion. The auditorium has recently undergone many important 
improvements, with a view of increasing the comfort of the 
visitors. For terms, apply by letter, to Mr. Groncr Lrsuipr, 
Secretary, St. James's tha i Company ; or to Mr. Freperick 
Burcgss, » Manager of the Cay Minstrels, St. James's Hall, 





M U SIGA Al, UNION. Members: declining their 
i subscriptions to notify the same in writing before the 1st 
of March ; after which tickets and the Record of 1866 will be 
delivered, the latter containing a drawing and a description of 
a visit to the tomb of Beothoven, The subsc ription is now due, 

yable by cheque to Mr. Ella, or to Messrs, Ashdown and 
18, Hanover-square. The first of the eight matinées 
ofan ‘aster will be given Tnesday, April 30th, at St. James’s- 
hal Ml. 


N rR. TRELAWNY “COBHAM’S ‘CONCERT at 
i the Vestry Hall, Chelsea, March ith. | Artistes 
Mesdames Rose Hersee, ‘Louisa an Noorden, Ida Gillies, 
Grace Lindo, and Berger Lascelles ; Lj sta Ciabatta, Renwick, 
Frederic Penna, Trelawny Cobain, and W. Harrison, 

mental; Mr. Aguilar, Mr. Henry Holmes, Miss Kathleen 
Ryan, Miss Grace Aguilar, Mr. C. J. Hargitt, and Mr. Fran- 
cesco Berger. 





AGANINI REDIVIVUS.—Concert Speculators 
Professional Testimoniale, and’ Susical 


Oniokns of Pr 

Repertoire GRATIS and postr = as also hs ary of 

aganini Redivivus, In Propria Persona (as Do eppcesed ot ti at the 

Ulster Hall Concerts, Belfast, and at the 
Dublin). In forw address, direct thus, bee Pacarini 
Repivivus, 2, Northumberland-court, cross, London,” 
which will obviate mistake and avoid’ delay. 0 Bre, Musical 
World, Sporting News. 





IMPORTANT TO CORRESPONDENTS. 


| ewe REDIVIVUS begs to intimate toot 
t we letters and newspapers have failed in 








Addison & Co., 62 and 63, New Bond-street, 


EWEKR AND CO.’S 
CELEBRATED COLLECTION OF 


GLEES OR VOCAL QUARTETS, 


“ORPHEUS,” 


BY THE MOST ADMIRED GERMAN COMPOSERS, WITH 
ENGLISH POETRY, 

Is published in Books, each containing ‘tom Four to Kight 
Quartets in SBPARATE VOICS PARTS AND sconk, Which arrange- 
ment enables cight to sing with the same comfort, and at less 
expense, than two from a full score, 


FORTY-ONE BOOKS ARE ALREADY PUBLISILED, 


Price of each Book, complete Score and Four Voice Parts 3 6 
Separate Voice Parts, each . 
Lists of contents + gratis, on 2 applic ation. 


VOCAL TRIOS. 


Currvsint....Sleep, Royal Child For Female Voices .. 2 6 
Linpraryter,. Stars of Night.... ForSop. Ten. and Bass 2 0 
Marcuerti ..Ave Maria . For Female Voices,... 3 0 
Menpetssonn Hearts Feel that 














Love Thee (Athalie) ........ For Female Voices..., 2 0 
—-- Lift Thine Eyes 
(Elijah). . For Female Voices.... 2 0 
a “Say, Ww here He is 
Born (Christus) onkeee ces ace For Female Voices.... 2 0 
MOouigur ...... Let all those Re- 
joice (Abraham)... .. For Con, Ten. and Bass 3 0 
ReINTHALER ..Glorious Stand the 
Mountains e »ththa ) Ss For Female Voices.. 20 
LopERTI ...,..8LX TRIOS FOR FEMALE VOIC Es— 
No. 1.—Recollections .....cccccscccsece 2 6 
| LO ee OA LT Ree 26 
3.—Fare The "i We il. 26 
4-—Twilight ........ 26 
5.—The Night. . 2 6 
6,.—Charming V alley |. 2 6 
Scnupert ,...Coronach . For Female Voice: 3 26 
ScRuLTHES .Song of Ange is. For Female Voices .. 2 0 
Tarron........ TRIOS FOR FEMALE VOICES— IN 
SCORE AND PARTS— 
No. 1.—Sunday Morning. By Rolm..., 1 0 
2.—Peace. By Radecke............ 1 6 
8.—The Bird in the Sky. By Radecke 1 0 
Watnisiry.. ..Cambri in, Sweet 
Land ..... - see» For Female Voices . 5 0 


LONDON : B WE R & CO., 87, Regent Street. 


] OBERT COCKS and Co.'s NEW MUSIC. 
Published This Day 

A SIGH WENT FLOATING on the BREEZE. W. M. 
LUTZ. Sung by Miss Louisa Pyne, 6d. 

Guglielmo, Sung by 


2s. 
SING ME THAT SONG AGALN, 
Mr. W. H. Cummings. 2s. 6d. 

REST. Sacred Song (Dove on the Cross), Miss M, Lindsay 
(Mrs. J. W. Bliss), 3s. 

THE OPEN WINDOW (Longfellow). Miss M. Lindsay 
(Mrs. J. W. BLISS). 2s. 6d. 

Kucken. Poetry by W, Hills, 


THE LOST COMRADE, 

. 6d, 

LONGING. Abt. Poetry by W. Hills, 2s. 6d. 

Free for Half pric e, with an extra stamp for postage. 
N R. W. H. CU MMIN ‘GS will SING Guglielmo’ 8 

favourite Song, SING ME THAT SONG AGAIN J 

and encored at the Concert of the Beaumont Institution), at § 
GEORGE'S HALL, Liverpool, February 12th; also at Mr. 
Ransford’s English Concert on the 27th instant, at St. James's 
Hall, and at Newport on the 28th. Pro mes at Robert 
Cocks and Co,’ 8, New Burlington-street, Free by post for 16 
stamps. 


| aes 27. — MR. SS ab tad 
ENGLISH CONCERT of BALLA GLEES, &e. 

St. James's Hall, Wednesday so tad a nm at Fight 
—_. Artistes — Mesdames 





58.: Baleony : Area, 
Bealls and ckets to Baleiny, e Mr. Austin's Ticket 
Piccadilly ; Keith, Prowse & Co,, 48, Cheapside; aud Ransf 


& Son, 2, Princes-street, Oxford- circus, 
HE PIANIST’S PRAOTIOAL, GUIDE to 
Theoretical 


Know ? 
ae anen St. ‘a 
Palace. Second dition Price 108. pop «& Co. 


Cha & Co., 50, New Bond 
sect ; Antena © Os; Wiest | Chapoet os “a 


I R. STOLBERG’S VOICE LOZENGE. — 











coming t Pr hand =r If addressed 
meer B rn MENTIONED ABovE it will hinder te posal of 
his being innocently or disrespect tow 
those who may honour him with of engagements. 


For invigorating and enriching the voive, and removiug 
affections of the throat, has ite high character for 
uarter of » century, and the received 
rom » Lableche, and many of the Cheney 
Stateemen, fully eotablies he virtues, No V or 
Public 
To be of all and io 
United Kingdom 
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DARIS.—Monsieur HENRY RONGET, Pro- 
fesseur de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 
References: Messrs. Cramer & Co., London; MM. FE. 
Gautier et Grosset, Profeassersa at the Conservatoir Impérial 
de Musique; MM. Gérard, Choudena, Music Publishers, 
MM. Pleyel, Woltf, & Co., Rue Rochechouart, Paris. For 
particulars, address Ciré Tunoot, 5 Monsieur Ronget 
will be happy to assist any intending pupils, who are 
strangers in Paris, and recommended by the above gentlemen. 


YARIS.—EDUCATION FOR YOUNG GEN- 

TLEMEN.—Institution Chaine: Rue de la Tour d’Au- 
vergne, 15. References: M Alfred Blanche, Sécrétaire Général 
de la Préfecture de la Seine, Paris; Messra. Cramer & Co, 
London; H. Ronget, Esq, Dover, &c. Prospectus on ap- 
plication 


CIRCULAR, — The leading 


| er Cou RT. 
fashionable Journal, 


-The best Weekly 
being conducted with special attention to Family 

It contains all the news of the week carefully 
comments upon every political and social event of 

Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 


i tee ~ COURT CIRCULAR. 
Paper ; 

requirements 
compiled, 
importance, 


"2 COURT CIRCULAR.- “Established i in 1856. 
Price 5d. ; stamped, 64.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 

COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1a. 
Wuk “SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 

Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 

The Professional News, and Kpitome of Public Opinion of 

Saturday ; 
THEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Seryviee News; , 


T HE vu 


SPORTING, 
Legal, Medical, 


18 PUBLANED 
EVERY SUNDAY MORNING, 


In Time for Disisibetion in the Neighbourhood of London 
by Nine o'clock. 


i HE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER.  Offices:— London, 11, 
Southampton Strect, Strand; Varis, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur, 
Subscription, —One Guinea per annum, post free to all parts of 
the Continent V.0.0, or Bank Drafts made payable to H. 
Leonann & Co., at the Lozdon Offices, The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity owe where. A special feature 
im the Literary department of the PARIS TIMES will be its 
thorough information re — the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Hlustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be mosv 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accural — infor- 
mation—and its lighter articles on Continen events—will 
make it a welcome journal wherever it is taken. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


Be Ser eCtrULLY directs the attention of the 
Commercial Public, and of all who usc Steel Pens, to 
the imeem ble excelleuce of his productions, which, for 
Quatiry of Marenian, Easy Action, and Gasat Duganinity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World ; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, . 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 








First Prize, Leipsic Conservatorium, 1865. 
ows C, ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque........ 
Marathon, Marche victorieuse .......... 
La Fleur de Lis, Valse joyeuse .......... 
London: Averngr & Co., 86, Newgate-street. 


rT rpuey ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Fou, at the 
Orchestral Concerts, Her Majesty's Theatre. Nightly encored. 
Price 3s. 
Cramer & Co. Limited, 201, etal -street. 





Just Published. 

ULES BENEDICT’S GRAND CONCERTO 

e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 


Cramer & Co, Limited, 201, a 


VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 


Price 10s. 


1. Les Champs ...0..e0sseeseee 
. Souvenir . 

. Ave Maria 

. Le Premier Jour de mai .. 
. O ma belle rebelle ae 

INNES ich ob bods devin ctes cena uvesce 
. Chant d ‘automne. 
AY oe ccceve coeees 
Y IAs vcncbeee- cite reesesedsnbes 
MIEN: 0 ne. cuiey.c0-0600-600000 sn enceee 
i, . sxcntganebbieceevead bonne 
2 Le Juif-errant . ° 
Chanson de printems 

. Les Naiades .... . oe 

. Nilor nila grandeur ° 
5. L’ame d'un ange (La Rondinella) 

. Jésus de Nazareth ...... 0.200000 00 
. Mon habit.. ° 6 soece se.c0ee 
9. La chant a’ turycléo.., Ponsard. 
. Le Soir .. ee“ “De Lamartine. 


Cramer & Co. Limited, 201, " Regent-atreet, Ww. 


Par. 


-» Béranger. 
De Lamartine. 


eee TPP e eee eT eee e Ty) 


ee eee en eeeene 


. Victor Bn 


+++» Alfred de Musset. 
. Alfred de Musset. 
. Victor Hugo. 

: A. De Lamartine. 
.... Béranger. 

~ Bugéne Tourneux. 
. one Ponsard. 
.. La Fontaine. 

- Théodore de Banville. 
.. A. Porte. 

* dicen, 





EW AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 


Sonas. 
Alla mia Maria, “Il cielo e te. val 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
i primo sorriso. 
Qui sospirando, 
Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS. 


SOLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 
** Monsieur Gounod has me be finished two very beautiful me- 
lodies, ‘La Solitude” ** Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 

— in the Arab style, is full of passionate sentiment.” — 
Orchestra, 


Ceamun & Co, Limited, 201, Regent-street. 





LYSSES. The Choruses by Cu. GUONOD. 

For Voice and Piano. Price 7s. 6d. nett, bound and 

illustrated. The drama (as read by Miss Hgven Favcrt) price 

1s. ; Reader's cupy, large type, 28. 6d. Chorus and orchestral 
parts, Country societies supplied. 


London: Cramgr anv Co. Limited, 201, Regent-street, W. 





Se SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramgn & Co. Limited, 201, hemamuit ~street. 


Pp’ LINE'S SONG, “Who bringeth m me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 
illustrated, price 38, Just published. 


Cramer & Co. Limited, 201, Regent-street, W 








ARAMP GALOP. On the celebrated American 


air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
Illustrated. 


Cuamer & Co. Limited, 201, Regent-street, W. 


) h—~——-+-- DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Caamer & Co. Limited, 201, Regent-street, W. 


ds. 








1ORA MACDONALD'S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 


Caausr & Co, Limited, 201, Regeut-street, W. 


HE LONDON PIANOFORTE COMPANY 

Lintrep (Trade-mark ‘‘ Dussek & Dussek’’), Manu- 

factories, 30, Lyme-street, Camden-road, and at CasTLE-noan, 
Kentish Town ; Orricr in Lyme-streer. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, a3 
regards Tone, Touch, and Durability. : 

The Instruments manufactured by the Com 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOIN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


SR NEGA 0 10 00 00 0000 00 00 J. Newall. 
Armagh . ‘ . J. Lee. 
i \. Hart & Churchill, 
.. Adams & Beresford, 
.. J. B. Tolkien, 
Wm. Duck. 
.- Milsom & Sons 
. P. J. Smith. 
ov-ecseceanes Sk 


Teeter ere) 
sete ee te eees 
eee ee ee eens 
ee ee ee ee ee ee eens 
Oe eee ee eee ee eee Fee eee 


ee eee eee 


CORO ee ee eee ee ee ee ee ee 


Bury eoee 20 00 00-60 00 00.80 00 
CERES o0ccccccenccesseeseees 
Cheltenham  .. .. ce seeece 
ME sxedsaeven 
BUD a ee-deunceeunaaenes bake 
En 
ne. 
Dundee .... 


Ea ke 06: bs bn 60. ta 08 2600 00 none 
Ditto .... 

Edinburgh 
Ditto . 


He ee te ee ee ee ee tees 


: Wm. Finlayson. 

. T. P. Hatton, 

. Mr. Harrison, 

. Cramer & Co, 

. E. Jobson. 
“tle ‘Simpson, & 


: - pom o Co, 


BRONINGEE nn 00 00-60 06.00-06-600 
Huddersfield .... 
Leamington oesececseccesecs 
Deeds .. ccvcesecss 
Liverpool .. 
Ditto 


seanence ee Mander, 

eeeee J. Fred Clarke, 

LiL) Hime & Son. 

te seeeeeseeeeeeess J. Blackshaw & Co, 
DIO oe oe ve ce 00 cece cece cece cece ce Je Smith & Sons, 
Ditto . seeeeeeecveseseeeees L. 8. Beswicke. 

Manchester .. .. 400045 +» Hime & Addison, 
Ditto ° eocececee 


rere rere rer 


eee eee eee ees 


Ditto 00 00 ce cececece 
BMeweahe 20 cc sceeccccce 
Plymouth ...... 
ROGGE 00 00.00:000000 c000 ccccee 
Stourbridge oesececececece 
Sunderland .. .. 6 «++ 
Tiverton ... 

Upper Non wood, “South Norwood, and 

Crystal Palace 00 cv cecccece cecccs 


seeeeeee 


}s. Berenger & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


a. 
0 





RORY OF THE GLEN. Song ... 8 
Sung by Miss Louisa Pyne, 
FROM FAR O’ER THE SEAS. Irish 


CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


MUDD. .cccceresnctonssnapsonncccssiqnnscnetesions 


Cramgr & Co, Limited, 201, Regent-street. 


HARMONIUMS!!! 
HARMONIUMS £4. 


Five Stops .........socssevese £7 «7 
Seven Stops.........cccccsrrrssscsssee 8 15 


Fight Stops, including the beau- 
tiful Voix Celeste 
Ten Stops, suitable for Churches 
IWIN ccorcescosesteecesseeses 
&e. Xe, 
These Instruments are of a pure ie of tone, 
under 


workmanship of durability, ured 
diate supervision of Junius LayLanp. 





ereeeres 


13 10 
17 0 


and the 
the imme 


Send for Illustrated Catalogues to 
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FALLEN LEAVES. 
The earth is sleeping ’neath the snow 
As pale as a dreaming nun ; 
The stars shine down with a brighter glow 
Now the winter day is done, 
And the wither’d leaves have fallen 
Softly, sadly, one by one. 


The Spring will come with gentle show’rs, 
And kiss’d by the beaming sun ; 

The woods will bloom with blue-eyed flow’rs 
When the winter days are done, 

And the old year’s leaves have fallen 





Softly, sadly, one by one. 


Our lives are sleeping neath the snow, 
And red is the setting sun ; 
The sad deep gloom will never go, 
For the summer time is done ; 
And the wither’d leaves have fallen 
Softly, sadly, one by one. 
James Bowker. 





PROVINCIAL. 





Malle. Rita Favanti created quite a furore in 
Ireland by her singing of Loret’s beautiful 
ballad “ Not all forgot.” 





A concert was given at Cockermouth by Mr. 
Wales in the Freemason’s Hall, on Thursday 
week, at which the following artistes were 
engaged :—Vocalists, Miss Maria Wilson; Messrs. 
Barton and Coverdale, and Mr. David Lambert. 
The concert was very successful. 





The Band of the Saddleworth Amateur Choral 
Society gave a grand miscellaneous Concert in 
the Co-operative Hall, Delph, on Thursday 
evening, February 11. The vocalists were Miss 
Annie Dransfield (of Huddersfield), Mr. D. 
Whitehead and Mr. T. Hinchcliffe; solo violinist 
Mr. W. Roberts, solo flautist Mr. H. Kenworthy. 
Mr. W. Byron of Ashton-under-Lyne presided at 
the piano. The concert was a brilliant success. 

At the Theatre Royal, Swansea, on Monday, 
Mr. D, H. Jones appeared as Quasimodo in Victor 
Hugo’s play of “ Esmeralda.” His acting was 
excellent, and drew forth repeated applause. Mr. 
Mackenzie was very good as Claude Frollo, as was 
also Mr. Bert as Capt. Phebus; and Mr. Gilbert 
made an amusing Pierre Gringoire. The Concon 
found a good representative in Mr. Hardman. 
Miss Eliza Thorne’s rendering of Esmeralda was 
all that could be wished ; and Miss Kate Leigh as 
Fleur de Lys, Miss Fanny Wray as Machitte, and 
Miss Jackman as the Recluse of Notre Dame played 
their respective réles in a satisfactory manner. 
It was followed by “ James V., or the Gude Man of 
Ballangeich,’ which was well played, especially by 
Messrs. Jones and Clifton. 





A capital performance of Handel’s favourite 
oratorio ‘‘ Samson” was lately given by the Choral 
Society of Gloucester. Mr. H. Fluck ably pre- 
sided at the organ, and Mr. J. A. Matthews 
officiated as conductor. The chorus, numbering 
about 120, were in excellent condition and sang 
with care and precision. The solos were entrusted 
to Misses Stockwell and Nellie Lang (soprani), 
Miss Edith Taylor (contralto), Messrs. Hunt and 
Jakeway (tenori), and Messrs, Aitken and A. 
Thomas (bassi). Of Miss Taylor (contralto) there 
was but one opinion. She alone had the honour 
of an.“ encore,” which was as well deserved as it 
was hearty and unanimous. We do not know 
when we heard a voice so pleasing, so full, and so 
completely under command, especially in one so 
young, she being only about 15 years of age, and 
if we mistake not, she is destined to take a posi- 
tion in the foremost rank of contralto. The room 
Was crowded, upwards of 1000 persons being 
present, and the performance was as great a 


— as has been achieved in the city for some 
ime, 





At the Bath Theatre, the pantomime of “ Robin 
Hood” has been drawing crowded houses during 


Jane Rignold, who is far too modest and ladylike | 
to personate the bold saucy outlaw, though ber 
dancing is perfection. We feel sorry the manage- 


Miss Cruise! 


accepted, parts in burlesque at all. 


of the music allotted to her, and sings and acts | 
with her wonted ability At the Assembly 
Rooms on the 15th and 16th Miss Siddons gave 
readings from Tennyson, Walter Scott, and 
Shakespeare’s works, and the great impression 
which she made a short time ago at the theatre 
was fully sustained by her reading. 





On Wednesday evening, February 13th, a grand 
concert was given in the Scientific Hall, Goole. 
The Hall was well filled. The program included 
Haydn’s Grand Symphony in C (No. 1, Salomon’s 
set), which was ably rendered by the band. 
Rossini’s overture to ‘“Semiramide” was also 
given with great spirit. Myr. 8S. Pycroft performed 
one of De Beriot’s airs varied, which met with 
well merited applause, and a solo by Mr. M. O. 
Gaggs received an encore. The vocalists were 
Miss Florence D’Orsay and Mr. Butterworth. 
Miss F. Pheasant presided with great ability at 
the pianoforte. Mr. J. M. Jillott, violin; Mr. 
J. W. Guilmette, viola; Mr. Butterworth, violon- 


cello; Mr. Irlam, contrabasso; Mr. Duprey, 
cornet. ‘The proceeds were for the Oaks Colliery 
accident. 





The recent Reid Concert in Edinburgh, whieh 
we reported last week, has been made the text of 
some animadversion in the Athenewm, on the 
grounds that Professor Oakeley engaged Herr 
Manns to conduct the concert, instead of himself 
taking the biton in hand. We think that Pro- 
fessor Oakeley was perfectly justified in securing 
the best conductor he could; feeling that Herr 
Manns would perform the office better than him- 
self, he is to be commended for not yielding to 
the suggestions which vanity and the desire for 
display might offer. Mr. Oakeley sufficiently de- 
monstrated his own qualifications in the music 
which was done. He very properly acceded to the 
general wish that a proportion of his own music 
should appear in the program. Five of his songs 
were given, one by Mr. Cummings, and two by 
each of the lady singers. Most of them are ex- 
tremely taking, and all of them are characterised 
by that neatness and high finish which can 
only be attained by the highly trained artist ; 
while their originality and at the same time 
their variety of style show their composer to 
be possessed of a rare command of the resources 
of music. The most remarkable of them, a very 
telling air, adapted to Byron’s words, “ Farewell, 
if ever fondest prayer,” with a very scientific 
and exceedingly heautiful and original orchestral 
accompaniment, was assigned to Mr. Cummings. 
The other four were accompanied on the piano- 
forte by the Professor with great taste and feel- 
ing, and consisted of a graceful simple melody to 
Wackernagl’s “O du mein Mond in stiller Nacht,” 
a light, smoothly flowing romance, quite French 
in character, “A qui pense-t-il?” both sung by 
Malle. Enequist ; and a very pleasing and expres- 
sive sctting of Tennyson’s “ Home they brought 
her warrior dead,” which, as well as ‘‘ The Trou- 
badour,” words by Mrs. Hemans, were given to 
Madame Sainton-Dolby. Both singers and com- 
poser were greeted with an unwonted degree of 
enthusiasm by the audience. The whole conduct 
of the concert is universally allowed to have 
reflected the highest credit on all concerned, and 
in particular on Professor Oakeley; and, while a 
growl finds utterance in the columns of the 
Athenewm and one local paper, the musical public 
of Edinburgh are rejoicing in their good fortune 
at having secured for the University choir a 
thoroughly trained musician of taste and refine- 
ment, conversant with the art and its history in 
all its forms, and whose musical qualifications are 
happily combined with the general culture and 
attainments of a highly accomplished gentleman 





the past week; the hero Robin is played by Miss 





CONCERTS. 








The feature of Saturday's Crystal Palace 


ment should have ever cast her for, or she have} Goncert was a symphony by Niels W. Gade, the 


first of seven composed by that eminent Dane. 


as Little John has very properly the principal part | This work—in C minor—is of a sombre, grand 


and melancholy character, full of fine instrumen- 

tation, written with musicianly skill and know- 

ledge displayed in every bar, and marked by 

melody and character. The old Danish air 

“King Waldemar” is introduced with very grand 

effect; and indeed the whole performance was 

welcomed by the audience. Doubtless therefore 

we shall have another out of the composer's batch 

of seven. M. Sainton was the instrumentalist in 

the “Midsummer Night’s Dream” overture: he 

likewise gave with the best effect Spohr’s concerto 
in @ minor for the violin. Mdme. Dolby and 
Mdme. Sinico sang: the latter most successfully 
in “ Son vergin vezazosa” from “I Puritani.” 
Hearty plaudits greeted her. 

An excellent institution are the Trials of New 
Chamber Compositions made by the Musical 
Society, and far more are they to be commended 
than the more pretentious trials of new orchestra} 
works for which the Society have before now 
claimed large credit and shown small results. A 
soirée of the first mentioned class given on 
Wednesday brought forward four concerted com- 
positions, in M&., of fair general merit. Of these 
the most aspiring and important was a quartet in 
F for two violins, viola and violoncello, by Mr. 
Lea Summers, a Fellow of the Society. We liked 
this work much, especially the second and third 
movements, andante and scherzo: there was much 
in the composition which recalled Mendelssohn, 
much more of the composer's own, and a great deal 
of sterling character which could not fail to please. 
A sextet in G by Herr Hager of Vienna came 
next in prominence. ‘This, written for two 
violins, two violas and two ’cellos, was less pre- 
tentious than the quartet of Mr. Summers, but 
richer in melody: some of the phrases in the 
opening adagio are particularly to be cited in this 
respect. Mr. Aguilar contributed a septet in D— 
a work in which there was too much striving and 
which was too long. It was written for pianoforte 
(Mr. Aguilar), flute (Mr. R. 8S. Pratten), oboe (Mr. 
Nicholson), horn (Mr. Harper), violoncello (Mr. 
W. Pettit), viola (Mr. Hann), and contra basso 
(Mr. Severn). At one portion we thought the 
horn flat; and it would seem as if the composition 
was not always played as written: perhaps the 
MS. was difficult to read. A quartet in E flat by 
Mr. C. A. Barry finished the concert, but offered 
little food for remark. ‘The instrumental portion 
of the evening was most successfully carried out in 
point of execution. In the vocal part Miss Emily 
Spiller, a praiseworthy artist with clear high 
notes, sang Dr. Sellé’s charming canzonet, “ If 
music be the food of love,” A manuscript song 
by Hager was only remarkable for Mr. Verrinder's 
delicate accompanying on the pianoforte. 

The last Monday Popular Concert brought four 
instrumental pieces by Sehumann—one of which, 
a quartett in F major, one of a set of three 
dedicated to Mendelssohn, is a remarkable work 
in the sense of ugliness. The “ Arabesques”’ 
were played by Mdme. Schumann with surpassing 
grace and power. Never perhaps are this lady’s 
earnestness and conscientious spirit so thoroughly 
displayed as when she has to illustrate her hus- 
band’s works. The second of the Kreisleriana 
and the second of the Novelettes complete the 
Shumannisch collection. In Beethoven's duet 
sonata in C the capacity of Mdme. Schumann 
was further evoked, and not without great effect, 
in conjunction with Herr Joachim on the violin. 
The usual quartett of players supplemented the 
concert. Miss Banks was the vocalist, and 
received an unanimous encore in Benedict's 
“Maiden’s Dream.” She is a careful as well as 
a gifted singer, 

Mr. George Tedder, a worthy tenor who has 
been incapacitated of late years by deafness from 





and scholar. 


following his profession, took a benefit at the St, 
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James's Hall on Wednesday, which was supported 


by many eminent musical artists. The program 


which was only earried out in a desultory 
way, contained many well-executed numbers. 
We may quote a new ballad by Lutz, “A 


sigh was floating,” sung by Miss Pyne; the ren- 
dering of Guglielmo’s serenade by Mr. Cummings, 
me that song again; a capital new 
thing by Ganz, “Love hailed a little maid,” 
which Mdme. Liebhart sang; a good solo on the 
bassoon by Mr. Winterbottom; an old Engtish 
ditty by that clever artist, Miss Banks; “The 
Cloud-capp’d Towers,” sung by the choir; a 
very good duet, ‘‘O’er the Hawthorn,” by the 
Misses Pyne; Mr. Ransford’s vigorous rendering 
of “'Tom Tough; and a song by Knight, the 
words of which by Mr. Sydney Whiting are far 
This last, entitled the “ Snow- 
drop,” was sung by Mdlle. Gilliess in a charming 
manner. ‘The concert was fairly attended. 

Mr. Ganz has announced a series of three 
Pianoforte Recitals at his residence, Queen Anne 
Street, Cavendish Square, the first of which came 
off on Wednesday evening. 


“Sing 


above the average. 


The Program con- 
tained music by Mozart, Beethoven, Schubert, 


Chopin, Schuloff, Heller, Mendelssohn, and by | 


Mr. 


vocalist. 


Ganz himself. Mdme. Enequist was the 


> 


THE THEATRES. 





The revival at Drury Lane of Colman’s comedy of 
the * Jealous Wife” has marked the dramatie week. 
It will be remembered that Mr. Phelps and Mrs, Her- 
mann Vezin distinguished themselves in the same 
roles last season. The present acting offers similar 
On Monday the predecessor of the panto- 
mime will be the ‘* Merchant of Venice.” On the 
ith March we are promised a reprise of * The School 


features. 


for Scandal,” and on the next Monday “ Faust,” 


which created a sensation before Christmas. On 
the 16th prox. * Rob Roy” will be produced, with 
Mr. Sims Reever as Frank Osbaldistone, and Mr. 
Phelps as the Bailie. On Thursday a morning per- 
formance was given for the benefit of the family of 
the late Mr. Webb, No less than eleven plays 
afforded the seleetion from which the bill was made 
up. A dozen thentres contributed their companies 
to the charity, and Mr. Chatterton gave the use of 
his house. The effect of the whole performance was 
rather confusing, and analogous to the state of mind 
produced by reading through two or three pages of 
a dictionary. Had the whole of the talent employed 
been given to two or three entire dramas, a satis- 
factory program might have been made out: as it 
was, the entertainment was a thing of shreds and 
patches, The object, however, was estimable, and 
we are glad to add the results were satisfactory. The 
net receipts at the door amounted to £570, and as 
much money was turned away from the doors, 

A more than usually insipid and tedious farce has 
been brought out at the Olympic under the title of 
“An It is from the pen of 
Mr. Pulgrave Simpson, a gentleman who has signal- 
ised himself frequently before by feats of a similar 
nature, The farce in question is so hopelessly dis- 
mal as to start a curious enquiry into the cireum- 
stances which could have induced a London manager 
to produce it, The Olympic theatre has rendered 
itself famous for the production of inferior pieces— 
particularly in the burlesque line; but this last 
creation promises to surpass in dreariness the worst 
efforts of some years. There is no plot in it to 
criticise: a mad German who pretends to be a 
criminal in order to obtain an interview with a 
magistrate, is the peg on which to hang the silliness 
which follows and which wearies the audience out of 
all patience. Mr. J. D. Clayton is the actor who 
plays the German part. He deserves the pity and 
sympathy of the public for having to undergo the 
pain of appearing in so poor a play. 

Miss Augusta SThompson's pleasant voice and 
graceful action are to be enjoyed in the comedietta 
of * A Terrible Hymen” at Covent Garden; and to 
the same piece Mr, Whiffin's services are lent in 
the place of Signor Gustave Garcia, 


{trocieus Criminal.” 


|} mime is still an attraction. The Haymarket con- 
| tinues “4 Lesson for Life,” and Mr. Sothern in 
** Dundreary Married.” At the Adelphi no change 
has deposed * A Sister's Penance” and Mr. Halli- 
day’s burlesque. The Strand has revived * Married 
| Daughters.’ We hear Miss Elise Holt will shortly 
make her reappearance at this theatre. Miss 
Neilson will soon appear on the Adelphi stage. 
“Ours” is announced as drawing to a close at the 
Prince of Wales’s. The other houses are without 
change. 
ae - 


ENTERTAINMENTS. 





On Tuesday evening Miss Glyn read “ Hamlet” to 
a large and appreciative audience, at St. James’s- 
hall. The reading was the first of a third series 
in the same place. 

The St. Martin’s Hall, at the close of the 
| present occupation by the Japanese jugglers, will 

be opened on Monday next, Feb. 25, by Mr. F. 
| Strange and the Alhambra Company (Limited), 
for a short series of promenade concerts, with 
novel features. The orchestra will consist of 50 
performers, selected and conducted by M. Riviére, 
including M. Levy, the celebrated cornet player ; 
and the program will include vocal music, comic 
and operatic, and gymnastic performances. A 
new band of brasa instrumentalists, called Levy 
and Distin’s Union, will be introduced to the 
public at these concerts for the first time. We 
trust that these promenade concerts will not de- 
generate into a Casino. 

On Saturday last, Mdme. Stodare closed the 
Theatre of Mystery at the Egyptian Hall, through 
the expiration of her late husband’s lease. We 
shall remember the many pleasant hours we have 
spent at Colonel Stodare’s séancés. He has car- 
ried on an entertainment of magic in London for 
a greater period than any other conjuror yet in 
our memory, and this being carried on still further 
by his Widow, induces us to hope she will have a 
prosperous season whenever she may appear again 
before the public. Mr. James Weaver, the late 
Colonel and Madame Stodare’s indefatigable 
manager, thanked the audience for the patronage 
that had been bestowed on Mdme. Stodare since 
she had opened the Theatre of Mystery, and 
| intimated that Mdme. Stodare would not be long 
in retirement, as she intended paying a visit to 
some of the principal towns in England, previous 
to her departure for abroad. The program closed 
with the celebrated basket trick, which Colonel 
Stodare made so popular. 








WHOM BOOSEY DELIGHTETH TO 
HONOUR. 








Notirna Locauities.—We are glad to be able to say that 
the Society of Arts have commenced the work of publicly 
marking localities interesting for their connection with 
notable men or historical events. A tablet noting the place 
where Byron was born has just been attached to the house 
No, 24, Holles-street, Cavendish-square, by the permission of 
the occupiers, Messrs. Boosey and Co. It is intended to 
follow up this with others from time to time, as permission 
ean be obtained from the owners of the houses. The tablet 
is of terra-cotta, with a deep blue face, the inscription being 
in white letters upon it.—Builder. 


How bricks degenerate in worth, 
Like men and women, records tell: 

The house that gave a Byron birth 
Is now the home of CLariBeEL ! 

A Tablet, Boosey? Ay, in scorn 
Erect a Tombstone, that shall say, 

“ Herein, where Poetry was born, 
Music lies murdered every day.” 








Mendelssohn’s Hymn of Praise (Lobgesang) 
and Rossini'’s Stabat Mater will be performed by | 
the National Choral Society at Exeter Hall, on 
Wednesday the 27th. The band, which will 
include the most eminent instrumentalists, and 
chorus will number 700 performers. Conductor 
Mr. G. W. Martin. 





The number of patients relieved at the Hospital for Diseases 
of the Heart, 67, Margaret-street, Cavendish-square, was 120 





The panto- | during the week, 





FRANCE. 
Paris, Feb. 21. 

Great excitement this week at the Opera and the 
Conservatoire. At the first of these immortal 
establishments the new post of ‘‘ director of music ” 
was created; the gifted manager, M. Perrin 
announcing it to all whom it may concern in the 
following imperial ukase: ‘‘The Manager of the 
Opera ; 

‘*Considering that it is important to centralise 
under one sole direction the various and special 
officials who co-operate, each in their several duties, 
in the proper musical execution of the operas in 
rehearsal ; 

‘* Considering also that from the point, of view of 
Art (h-m-m-m!) and also of discipline, an assiduous 
and special inspection should be exercised over the 
said officials ; 

‘* Considering also that their centralisation ‘ under 
the same hand’ (Mr. Perrin is explicit as you may 
perceive), and under the same responsibility will 
facilitate this necessary inspection, and will also 
ensure and maintain a good execution. 

Decides: 

Art. 1. The post of Director of Music is “ created” 
at the Opera. 

Art. 2. The Director of Music, with the authoriza- 
tion of the Manager, holds in his hands every thing 
concerning the direction of the musical portion of 
the enterprise. 

He has under his orders the head copyist, the 
chorus masters, the singing masters, the chef 
dorchestre (Oh/ M. Costa, qwen diriez vous?) ; and 
exercises a general inspection over each of these 
departments. 

He directs all the lessons, classes, and rehearsals. 

If he thinks it necessary, or if he receives the 
manager’s orders to that effect, he conducts the 
orchestra himself. 

He proposes any amelioration to the manager 
which may seem to him to be & propos; and, all 
authority being given him to enable him to ensure 
a good execution of the works performed, he takes 
and accepts the entire responsibility of what takes 
place. 

Every fortnight at least he must send in a report 
to the manager. 

Art. 3, M. F. A. Gevarrr is appointed to the post 
of Director of Music of the opera. 

Signed, the Director of the Opera, 
Emite Perrin. 

It would be difficult to give you a just idea of the 
sentiment of indignation which the ‘‘ Decree’ has 
caused. I cannot even understand this impertinencé 
towards the Chef d’Orchestre, who is generally 
considered as having ‘“ the entire responsi- 
bility of what takes place” during the per- 
formance of an opera, although, as you have seeil 
in my late letters, George Hainl is no favourite con- 
ductor of mine. But there are other men (atid 
men of standing) with whom we must count. The 
‘‘ chefs du chant et des chours” of the Opéra are 
MM. Vauthrot, Croharé, Victor Massé, and Délibes. 
Why M. Gevaert should be placed above them, 
except to please M. Fétis, it would be difficult to 
conceive. Take the états de service of each, and see. 
M. Victor Massé is a first prize for the piano at the 
Conservatoire, Prix de Rome, in 1844: author of 
‘* La Chanteuse Voilée,”’ ‘* Les Noces de Jeanette "— 
a most charming work, and which has held its place 
at the Opera Comique, and after a first run of a 
hundred nights (in 1853) is still played on an average 
at least once a week: ‘‘ Galathée,” given with im- 
mense success in 1854, and still a stock piece at the 
same theatre; ‘‘ La Reine Topaze”’ at the Lyrique; 
and ‘“ Fior d’Aliza;” all these are serious titles 





, which merit respect, and if you add to those the 


baton de maréchal of a composer the post of Pro- 
fessor of Ideal Composition at the Conservatoire you 
will admit that if a chief is to be placed over M. 
Massé he must have something to show to justify his 
nomination. Take M. Vauthrot again, a painstaking, 
honest, and good musician, always at his post and 
daily performing the ungrateful task of teaching young 
ideas how to sing in time, and trying to eonvince his 





pupils that the “ Alcazar” was not a personage, 
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but a building. M. Vauthrot began as accom- 
pagnateur at the Opera Comique; he worked his 
way up as chef du chant; and, when Habeneck 
retired and Girard succeeded him at the Opera, 
he took Vauthrot with him because he knew he 
could count upon him, and that he would answer 
his purpose. And so he did: he arranged several 
scores in a most admirable manner, and he was 
named professor of singing at the Conservatoire when 
Fontana retired. Why should M. Gevaert be placed 
above him? M. Croharé has been about fifteen 
years at the Opera, and has given proof of talent on 
many occasions. He also is professor at the Con- 
servatoire. M. Délibes is a composer of talent, 
but he is young, and must put up with injustice 
(as we have all had to do), so I only cite his name 
pour mémoire. 

Now take the other side of the question. M. 
Gevaert came to Paris in 1853 and gave “‘ Georgette” 
at the Lyrique. An one-act opera does ‘not signify 
much: the ‘ Billet de Marguerite,’ which came 
next was the first and only success in M. 
Gevaert’s career: for ‘* Les Lavandierts de 
Santarem,” “ Quentin Durward,” “ Chateau Trom- 
pette,’ and “ Le Capitaine Henriot” came like 
shadows and so departed. Some of them had a run 
of thirty nights: but do not imagine that they will 
be revived, notwithstanding all the efforts of the 
Belgian colony here. After this exposé of the 
situation you can easily understand the adverse but 
natural sentiment which exists against M. Gevaert. 
He has the reputation of being an érudit, it is true, 
but he has hid his candle under many bushels, and 
we know nothing about that. That a musical 
director would be useful at the opera no one will 
deny, but take a man who has “ won his spurs,” and 
do not place an ‘“ecuyer” above a ‘ chevalier.” 
Place M. Auber, or M. Ambroise Thomas in that 
position, and every person would meet them chapeau 
bas ; but with our Belgian confrére it—will—not— 
answer. The consequence has been that the day 
after M. Gevaert’s nomination, when every body was 
present for rehearsal, each chef de service “ struck.” 
M. Massé would not rehearse because the ‘ director” 
was not present: M. Vauthrot was of the same 
opinion ; M. Croharé went out and smoked a cigar: 
M. Délibes went out to look at a rehearsal of the 
ballet. 

You will find me tiresome this week, but as the 
above affair and that which succeeds have occupied 
our attention more than anything else, of course I 
give you the réswmé of our gossip and send you an 
account of the events. If they bore you, I am not 
answerable for that. 

All the remue-ménage at the Opéra I can under- 
stand and approve; but the opposition, made by a 
certain set, to the nomination of Delle-Sedie to the 
vacant place of professor of singing at the Con_ 
servatoire appears to me to be simply absurd. The 
only objection on which it is founded is that M. 
Delle-Sedie is an Italian. If we look through the 
lists of the professors of the Conservatoire we find 
the names of Banderali, Blasius, Bordogni, Carafa, 
Cherubini, (Director,) Crescentini, Fétis, Fontana, 
Galli, Giuliani, Gossec, Grétry, Henri Herz, Men- 
gozzi, Norblin, Paer, Pellegrini, Piccini, Rodolphe, 
Romberg, and many others who cannot show by 
their acte de naissance that they were born in 
France. A fortnight ago, when I sent you a notice 
on Paulin Espinasse, I said that he was one of the few 
connecting links between the past and present style 
of singing. Well; what Paulin was for the French 
school Delle-Sedie is for the Italian method: and 
at all events we shall find in him a strong opposer 
to the “urlo Francese” if which Mozart used to 
complain so bitterly. The choice is a good one, and 
every one ought to be content. At all events J 
think so; tant pis if I am wrong. 

And now I leave the discussions, which have 
taken up more space than I imagined they 
would have done, and come to the News of the 

Week. A friend wrote the last correspondence for 
me; and Ihave nothing to add about “ Sardanapale,” 
for he must be a eomplete cinder by this time. 

‘“* Maxwel” a new piece by M. Jules Barbier was 
given last week at the Ambigu. The scene passes at 
Munich, and a judge named Maxwel has condemned 


to death a man named Butner accused of murder, 
and who has been executed in consequence of the 
sentence pronounced against him. After all is over 
certain circumstances cause doubts to rise in the 
mind of the judge, and he fears that he has com- 
mitted one of those * judiciary errors” which nothing 
can repair. He endeavours to atone for this by 
taking Butner’s son into his own house and treating 
him as his own child. The young man knows 
nothing of what has occurred to his father, and bears 
the name of Reinhold. Maxwel has a daughter 
Marguerite, and Reinhold naturally falls in love 
with her. He has a quarrel with a student named 
d’Asfeld; and a rencontre is arranged; but Marvel, 
in order to prevent it, is forced to tell Reinhold that 
his father died on the scaffold, and that the same | 
d Asfeld is the son of the man he was condemned to 
death for having murdered. While all is going on 
a ‘diamond robbery” is effected in the house of a 
notorious Anonyma of Munich. Mawel, who is 
charged with the case, finds out that the said 
Anonyma is no other than the daughter of Butner 
who has ‘‘gone to the bad” in consequence of her 
father’s death. Here I must mention that Marvel 
has a brother, a swindling rascal, named Jutten, 
who went to America about fifteen years before. 
Circumstances occur which seem to show that he 
is the murderer of the man PButner was supposed 
to have killed. Rutten has returned; he is arrested 
for the diamond robbery and brought before his 
brother, who interrogates him @ la Brutus, and finds 
that his suspicions are confirmed by Rutten’s 
answers. Maxwel recommends suicide, but, as 
the other does not see it, he cites him to appear 
before his own tribunal, and is about to pass sen- 
tence of the law upon him, when he falls dead. 

The piece was slightly hissed: I really do not 
know why. There are good situations in it, and 
it was admirably played by MM. Faille, Clément- 
Just, Castellano, Boutin, Régnier, and Malle. 
Rousseil. Of all the the burlesque actors in Paris 
M. Dupuis, of the Theatre des Variétés, is the best. 
He took a benefit on the 17th, and played an act of 
Barbe-Bleue for his last appearance for some time 
tocome. M. Dupins has played nightly for about 18 
months, without taking a day's rest, The program 





included the names of Mdme. Charlotte Drayfus and 
M. Auguste Mey, the talented chef d’orchestre of the 
Jardin Mabille, who played a very charming duet on 
the “ Freischutz” for the piano and harmonium, 
cleverly arranged by M. Mey. MM. Capoul and 
Crosti represented the Opéra Comique and were 
warmly applauded, the latter especially in the duet 
from “ Le Chdlet.”’. I hear that M. Mey’s repertoire 
of the Jardin Mabille for 1867 will shortly be pub- 
lished by a well known English house. 

I cannot give you a personal appreciation of 
Alary’s ‘* Locanda Gratis” but I am told it was 
amusing, and that Mdlle. Castri, Zucchini and Agnési 
were much applauded. IfI add to the above that 
a series of three “‘ conferénces musicales” will take 
place at Pleyel’s (the first to-night) with M. de 
Gasperini as the exponent of the Partie Litteraire, 
and MM. Georges Pfeiffer, White, Leboue and 
Trombetta as interpreters of the Partie Musicale, I 
have, I think, done what England expects every 
man to do—though every man does not always do it 
—and say good bye until next week. 

SLA CSTTErEs aw wer evnen FIL wey 
GERMANY. 
Lerpsic, 16th Febrnary. 

The great feature of the fifteenth Gewandhaus 
Concert on the seventh instant was the appearance 
of the pianist, Herr Carl Tausig, from Berlin. 
Hans Biilow and Carl Tausig are undoubtedly the 
best pupils of F. Liszt as well as two of the 
greatest pianists of the day. ‘Technical skill brought 
to the highest degree of perfection, reproduction of 
music facilitated by a natural improvisation, and 
westhetical interpretation perfected by inspiration, 
are the prominent qualities exhibited by the above 
named gentlemen. Why then do they remain un- 
known in England? It cannot be that the directors 
of the Musical Union and Monday Popular Concerts, 
with all their love for art, are ignorant of the names 








| musical reputation on that field. 


was strong, and in addition to the stock company | 








of such artists, celebrated as they are over tho 
world, Perhaps they are waiting to engage them 
until they shall be specially recommended by some 
influential class, according to the old English fashion. 
Herr Tausig played in a most wonderful manner 
the Concerto in E flat natural, by Beethoven, and 
the fantaisie upon “ Don Juan,” by Liszt. His 
success Was in due proportion to his merit, and he 
was vociferously recalled many times after every 
performance, but declined the encore, A new Sym- 
phony by Herr Emil Naumann, of Berlin, a very 
pale imitation of Beethoven, Mozart, Schumann, 
and tutti quanti met with avery cold succds d'éstime, 
A new singer, Malle, Marie von Edelberg, from 
Moscow, was a very poor exemplification of the 
ability of her teacher, Herr Julius Rietz, of Dresden, 
who is a man of high standing as a composer. But 
now—more’s the pity !—everybody turns to teaching 
as the most remunerative calling, and eyen eminent 
men cannot resist the temptation of risking their 
The singing of 
Mdlle. von Edelberg was unworthy of the Gewand- 
haus Concert, and the Russian siren made a decided 
fiasco. Protection, speculation, and connections in 
these days spoil art everywhere. 

on a oan 

HOLLAND. 





Amsterpam, Feb, 18th. 
After a delay of two weeks, Iam at last enabled 
to give your readers an account of the reception 
here of A. Mermet’s opera, “ Roland a Roncevaur.” 

To begin with the beginning. Let me first tell 
you that we have no French opera established in 
this city. It is much to the disgrace of Amster- 
dam that I have to state the fact that up to the 
present time no regular opera, either French, 
German or Italian, could exist here. Some years 
ago, we had an Italian opera; it did not live long, 
it failed. A German opera troupe performed for 
some time in the Municipal Theatre. Herr 
Reichardt will probably remember that he sang 
on this stage at the time, just as Herr Manns will 
very likely recollect his conducting the band of 
the Tivoli Gardens, outside the Leyden Gate. 
This opera followed the same disastrous fate as 
its Italian predecessor. At the end of 1866 (Sep- 
tember) Mr. van Lier made a fresh attempt to 
establish a French opera and vaudeville in his own 
“Grand Théitre.’” The new Opern-Gesellschaft 
had just arrived, when all at once we learned that 
its general manager was nowhere to be found. 
This fact would not have constituted any serious 
loss in itself, but the curious part of the business 
was that his getting off coincided in a striking 
manner with the disappearance of a chest which 
contained the common funds of the company. 
Sagacious people suggested that he might have 
taken it with him. The actors and actresses 
thought so too, at least they left the town in a 
hurry in order to run after their director, and 
probably also after their cash-box. Whether they 
have succeeded in recovering their treasures, I 
cannot tell, but the important result of the affair 
for us was, that out of the whole undertaking the 
only thing we retained consisted in “a note of 
interrogation.” 

At one time we were in possession of a charm- 
ing little Thé@tre Francais in the very centre of 
the town. It was, I think, smaller still than the 
Prince of Wales’s Theatre, but almost just as snug 
and comfortable. The personnel was complete and 
first-rate. The decorative powers were not great 
but quite sufficient. I always remember with 
much pleasure the delightful evenings I have 
passed in it. For some time it became grand 
chic to spend a night in the Vaudeville Francais, 


| 
| 


tors soon grew less and less; at last I recollect 
having been there with an audience consisting of 
five (say five) gentlemen. A scandal between an 
actress 4 la Lucca, the stage-nmianager and the 
public, gave a final and fatal blow to the under- 
taking. ‘The theatre has since been turned into 
public offices. One wants “cash” now, where 
one was accustomed to ask for wit and talent 





as it was styled here. But the number of specta-— 
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only. 


{ 
On the other hand the building of the 


in his acting. He does capitally in ‘ Faust,” and 


French Theatre (it was built in 1786 by a private! I have heard him as the Leopold in “La Juive” 
society under the title of the Collége Dramatique, the | as I never did before. 


members and their friends only had admittance) 
which ceased to exist some years ago, has been 
used since that time as a Scotch Kirk. 


An English company performing in what is now | highest degree. 


styled Van Lier’s “Grand Théitre,” 
compelled to retreat. 


The feminine portion of the personnel must be 
thoroughly reformed. The premivre forte chanteuse 
possesses the absurd system of vibration in the 
Her voice is only passable, but 


was soon | with her method hardly anything is left of the 
Van Lier himself would] little she has got. 


The contralto is tolerable, 


not be able to keep up his establishment if some | Mdlle. Gennetier, the seconda donna, is simply a 


of the richest German residents did not support] heap of ice in a crinoline. 


him. 


As Marguerite in 


The best proof for this assertion is that he | “ Faust” the total absence of any feeling whatever 


has recently offered his theatre for sale to the! in her acting was perfectly repulsive and unsup- 
Municipality in order to make a public school of | portable. She was a wooden doll instead of an 


it. 
But now, you will ask me, how is this? 


|affectionate and loving creature. 
What | soprano, Mdlle. Cyriali, has a very good voice and 


The mezzo- 


is the cause of all these successive failures? Well} method, and is decidedly one of the best of the 


sir, firat of all 


the public at large. The inhabitants of Amster- 


| 


total indifference on the part of | whole. 


I must confess, that in the performance of A. 


dam, the merchants especially, are peculiarly busi- | Mermet’s opera, “ Roland & Roncevaux” on last 


ness people. 
the less if it is foreign. 
exists they will go to it, supposed that the prices 
be not too high, but to support the undertaking 
in case it fails—no, never! This is beyond 
the sphere of their activity. Provided that 
they have their Bourse, provided that the new 
Anglo-Dutch Russian Loan stands so much 
premium, or the shares of the Dutch Central 
Railway so much discount, that is all they re- 
quire; money-making is the point they keep in- 
cessantly in view. “'I'wice two are four,” that is 
their motto. “ What business is it of mine,’’ an 
Amsterdam merchant said to me the other day, 
“whether there is an Italian opera or not? It is 
not of any profitto me; let people have a hundred 
opera-houses if they want it. I have nothing 
aguinat it, but let them also pay the expenses and 
do not ask me my money. I use it for a better 
and more practical purpose.” If a well-educated 
person reasons in that way, if he puts aside every- 
thing by which he does not profit, it is quite su- 
perfluous to argue with him. Whatever grounds 
of a moral and social character you may bring 
forward, they will be powerless against this 
narrow-minded, stupid materialism. 

Another reason why fashionable opera-houses 
have no chance to succeed in this country is the 
necessary restriction as to smoking. A Dutchman 
wants tosmoke everywhere. When he has not 
got his pipe or cigar he is desperate. He hates 
the opera house, because they will not allow him 
to smoke in it. It is, however, obvious that if 
smoking were permitted in Covent Garden or 
Her Majesty's Theatre these fashionable quarters 
would soon get the popular, not to say common 
aspect of the Standard, or the Britannia, and 
that neither the Duke of H. nor My lady So-and. 
so would return to them, even if la Trebelli or la 
diva Patti were to be the attractions. Smoke 
degrades. The cigar, although being in demand 
in higher circles also, has an essentially popular 
character. At Van Lier’s “Grand Théitre” 
smoking has been recently altogether prohibited 
Now what has been the immediate result? This: 
that the place is far more fashionable than it was 
some years ago. 

These then are the reasons why we should be 
deprived of a regularly established foreign opera. 

The French opera company performing in the 
municipal Theatre, belong to the Theatre 
Royal, the Hague. One representation is given 
every week, almost always on the Tuesday. ‘The 
troupe as a whole is not worth much, notwith- 
standing the high subsidy of 15,000 guilders (about 
£1400), which the Corporation in the Hague vote 
annually to keep it up. The premier forte tenor, 
M. Callbet bas a very good voice, but unfortunately 
his figure is so disgustingly fat that it defeats 
the most ardent imagination. Fancy a man, 
looking like a fleshy butcher, appearing on the stage 
in the character of I! Trovatore or Raoul de Nangis 
Is it not enough to split one’s sides with laugh- 
ing? ‘The bass has fits of false intonation. The 
baritone is no baritone at all, The second tenor, 
M. Genevois, is first-rate both in his singing and 





They do not care much about art; | Tuesday evening every one did what he could to 
, ! 
When an opera once 


enhance the effect of the ensemble. The orchestra 
only could have been a great deal better than it 
was. It seemed to me that the music had not 
been sufficiently rehearsed. 

The chorus too, without speaking at all of its 
incompleteness, is open to much criticism. Ishall 
not enter into particulars about the piece because 
it is sufficiently known to your readers. The way 
in which it was received by the public of Amster- 
dam may be called a real success for its composer. 
And this success is fully justified. There are 
truly charming passages in the opera, which will 
make it even more popular than it is at present. 
But M. Mermet is not so original as many enthnu- 
siastic Frenchmen would perhaps fancy him to be, 
for Meyerbeer’s presence is too obvious in many 
parts of the work to allow it to be easily over- 
looked. The beautiful “ Chanson de Roland” 
naturally pleases very much, as also did the im- 
pressive chorus, “ Superbes Pyrénées,” ete., and 
the charming ballad, 

“Le Roi Soliman fit mander un jour,” 

“Les Djinns, les oiseaux, et toute sa cour,” etc., 
which was capitally sung by Malle. Cyriali. 

To-morrow night (the king's birthday) Offen- 
bach’s “ Belle Helé@ne”’ is to be produced, but in an 
amended and purified edition, in the “ Family 
Shakespeare” method. Amsterdam does not like 
ambiguity, at least it professes not to like it, so 
all suspicious phrases have been carefully erased 
and the petticoats of the corps de ballet are to 
be several inches longer than the Paris ditto. 

The directorate of the Municipal Theatre 
announces an early performance of Meyerbeer'’s 
© Africaine.”’ 








CHALK AND SOUND, 





To the Editor of The Orchestra. 

Srr,—As Dr. Flowers did not answer my question in 
your last issue I take the opportunity of propound- 
ing a few others. Dr. F. writes (Jan. 19), ‘* Breaks 
in the voice come from the same cause. On this 
account danger to health arises in practising high 
notes." Why high notes more than low ones? an 
obstruction would influence all alike. Does Dr. F. 
propose not only to ereate sound on the costa] 
muscles and the diaphragm, but also to determine 
and vary the pitch by them? Again, if it be difficult 
for the sound to pass through the chalk, how does 
Dr. F. propose to supply the air to create it? I 
know of no other way than by inhaling, consequently 
the obstruction would prevent the air from passing 
behind into the smaller bronchial tubes. 

What does Dr. F. mean when he writes (Jan. 12), 
“ All works advise singers to inflate the lungs before 
commencing a long passage. What could be more 
objectionable than this advice, &e. But the advice 
is also contrary to the principle of respiration,” (to 
inflate the lungs: qy. why?) *‘ a little common sense 
informs us that we cannot hold the breath and move 
the muscles of the voice at the same time, and they 
who fancy it possible to sing without moving the 
respiratory muscles know nothing of the subject.” 
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win Dr. F. inform your readers what books teach g 


singer to hold his breath at the same time he emits 
sound, and by whom these books are written. Dr, 
F, then adds, ‘‘ Very slow drawn out notes may be 
so managed.’ What! by stopping the action of the 
respiratory muscles? Was this the way Giuglini 
managed his slow drawn out notes? and would Dr, 
F. have all singers commence long passages without 
inflating the lungs ? 

When any men starts a new theory, as Dr. F, 
does his, in a public paper, it is evidently a challenge 
to court inguiry, and he ought to be armed at all 
points to defend it; therefore I shall look forward 
with pleasure to Dr. Flowers’s explanations of my 
various queries.—I enclose my card, and beg to 
remain, Yours, &e., SUBSCRIBER. 





To the Editor of The Orchestra. 

Srr,—Since forwarding my last few questions, I 
have read Dr. Flowers’ letter in reference to my- 
self, in answer to which, I beg to state that my 
only object in asking questions was to endeavour, 
by means of a courteous discussion, to elucidate 
the truth; your irascible correspondent, however, 
has precluded my doing so, as he has, instead of 
answering, only made a violent attack on me. 
Why I know not; I never stated a doubt that any 
extraneous matter in any part of the throat, would 
not have an indirect influence over vocal tone. 
The question was not, what I believed Dr. Wat- 
son could reject or accept, but this: Did Dr. 
Flowers put an interpretation and draw a con- 
clusion, from words of Dr. Watson’s, which Dr. 
Watson himself never intended them to convey ? 
The next question was, is vocal sound created 
in the glottis or no? It requires no Dr. Flowers 
to tell us that muscles, lungs and air generate 
human voice, but could they in the absence of 
the glottis sing a song ?—To explain my meaning 
more fully to Dr. ¥.—My pump gives water, my 
coal gives heat, water and heat can generate 
steam; but I create steam in my teakettle. 

I never expressed an opinion on Dr. F,’s theory, 
but it appears, neutrality is not appreciated by 
him, nothing short of ‘‘ EXPRESSED SATISFACTION” 
(at least) “could save me from vituperation. I 
must say, I admire the way of “shutting up” a 
too inquisitive correspondent. 

As regards my name Dr. F can have it for his 
private perusal on application to yourself. AsI 
am not puffing a new method, I have no need to 
subscribe myself other than as—Yours obliged, 

SUBSCRIBER. 





“CRACKS” IN THE VOICE—WHAT I8 
TIMBRE? 








To the Editor of The Orchestra, 

S1r,—Your journal is always instructive and won- 
derfully amusing, but it seems a pity ‘+ Rosa Rauco,” 
arose by some other name than a very harmonious 
one, should turn into ridicule the idea that cal- 
careous particles may come from the windpipe or 
lung: now the obsolescence or cure of tubercle in the 
lung followed by deposit of ealeareous deposit is not 
uncommon. And by aid of the laryngoscope we 
begin to see many extraordinary things in the 
larynx. Even the chorde vocales upon the ten- 
sion of which depends the “ pitch” of the tones, 
are made of yellow fibrous tissue, which in 
gouty patients might give rise to such ecaleareous 
inerustation. Nay the muscles which govern the 
aperture of the glottis stand as guards to the entrance 
of the lungs. “When music heavenly maid was 
young,” no doubt such things were not known, but 
still they are facts. 

It is perhaps incorrect to say the vocal chords 
act like vibrating strings, as sometimes said, or the 
mouth piece of a flute pipe of an organ. It is 


rather like the reeds of the hautboy or clarionet that 
these yocal chords produce all the high notes of a 
Jenny Lind, or the low ones of a Lablache, and it is 
simply on the greater length of these chords that 
the pitch of the voice is lower in the latter than the 
former, but all are alike subject to physical disease. 

The timbre or quality of a voice entirely depends 
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on the smoothness of the cartilages of the larynx ; 
in fact where the voice is rough, there is usually 
calcareous matter deposited in both chords and 
laryngeal cartilages. Up to about the age of 15, 
boys and girls sing nearly alike, because the growth 
has been similar up to this point, but then a 
notable change occurs in the lengthening of the 
chords, as seen by the prominent pomum Adami, 
as it is called, in men. 

It has been recently found that the cochlea of the 
ear is what enables us to judge of the pitch of 
sounds, the interweavings and modulations of keys, 
&c.; the semi-circular canals tells us of the direction 
of sounds. In man alone is this cochlea found, and 
where it is diseased in idiots or imbeciles (perhaps 
so in poor Dr. Johnson), music is never relished. 

I have been much struck with the exact accuracy 
with which patients under chloroform, sometimes 
sing a hymn or church chant; it is so also when 
under mesmerism. 

It is perhaps not so absurd as it seems that a good 
voice may be destroyed for a time by pure accident. 

With a laryngoscope, such a wretched little thing 
as a bit of walnut shell has been found stuck right 
across a point of the opening of the larynx destroy- 
ing the voice for months and months, the singer 
otherwise in good health. Little granulations and 
wart-like growths, the size of a head of a pin, are 
not uncommon in the same situation. A very 
eminent singer once sent for me. She said a * bit of 
catmeal had stuck on the top of her voice.’ There 
was no oatmeal, but a dash of strong nitrate of 
silver solution took away all the hoarseness and 
some granulations. She had tubercles in her lungs, 
and I cannot help fancying that a particle of cal- 
careous matter had been hawked up. By inhalations 
of medicated vapours, these affections are now easily 
cured. But that particles of calcareous matter some- 
times come away there is no doubt, even bits of gold 
from artificial teeth have been sucked into the 
glottis and remained there, injuring the action of 
the vocal chords.—I am, &c., 

Sackville-street, Feb. 15. Cuantes Kipp, M.D. 





THE AUTHORSHIP OF “SHADOW-TREE 
SHAFT.” 
To the Editor of The Orchestra. 

Sir,—Rumour, with one of its many tongues, 
declares that the new and original drama at the 
Princess’s, ‘* Shadow Tree Shaft,” by T. W. Robert- 
son, author of ‘ Society,” ‘ Ours,” &c. is not the 
work of that dramatist! Startling this, is it not? 
and yet Rumour assures me it is the truth. Rumour 
absolutely asserts that’ the parentage of ‘* Shadow 
Tree Shaft” is due to Mr. J. B. Johnstone, a gentle- 
man who has written very many over-the-water 
melodramas, and Rumour further asserts that Mr. 
Robertson purchased the piece for a very small sum; 
and then—well, then—I suppose he served it as Sir 
Fretful Plagiary, in the “ Critic,” declares gipsies 
children who are not the offspring of Zingari ! 

It may be said that the gentle public have nothing 
to do with such transactions; but when a manager 
places a certain popular author’s name to a certain 
piece, that same public have a right to expect that 
the same manager is not hoaxing the same gentle 
public. 

Can you tell me whether Rumour jbe right or 
wrong in respect to this report, which it has widely 
circulated ?—Yours, &e. 

An Enquirer. 

[Rumour has been most unjust to Mr. Robertson; 
whose explanation will be found in another part of 
our columns.—Eb. } 








MR. W. BOLLEN HARRISON. 





To the Editor of the Orchestra. ’ 
Sir,—My attention has just been directed to a 
letter purporting to have been written by me and 
bearing my name at its signature, which appeared in 
your columns of the fifth ult. I extract the follow 
ing: ‘The room was filled entirely by complimentary 
tickets issued amongst my friends, and the full 


It is unnecessary for me to inform any of the 
numercus company who were present at my concert 
that that letter is an entire fabrication, but as your 
journal circulates amongst thousands who of their 
own knowledge would not be able to detect the im- 
posture, you will I am sure acknowledge the necessity 
of my giving a direct denial to it. My concert was 
largely attended, the hall being crowded; only a 
very small proportion of the tickets were ‘* compli- 
mentary,” and if the opinions of the press and the 
assurances of my friends are to be relied on, it was 
as successful as it was remunerative. The character 
of the person who resorts to such base expedients as 
mendacity and forgery either to injure me or to 
appease his own jealousy it is needless for me to 
stigmatise. I shall feel obliged if you will print 
this note, in order that the repudiation may be 
as public as the slander has been.—I am, Sir, your 
obedient servant, W. Botien Harnuison. 
13a, Upper Woburn Place, 

Tavistock Square. 
{Mr. Harrison has been the subject of a con- 
temptible and mean hoax: but no one who is 
acquainted with that gentleman can imagine for an 
instant that he has received any injury in the 
opinion of his friends or of the public.—Ep. } 








STATIONERS’ HALL. 





To the Editor of the Orchestra. 
Sir,—I am happy to inform you that your recent 
article on Stationers’ Hall has brought the official 
there to his senses: he now gives a receipt without 
an extra fee! No great boon either. We must have 
an entry yet for a shilling, and a deposit of one copy. 
—Yours obediently, A Booxseuurr. 





REVIEWS. 








[R. Cocks & Co.] 
“ Bonnie Katie.’ Song. Written by F. S. 
CuarKE. Music by Franz Apr. 

As a lover’s leave-taking the words are touch. 
ing in their extreme simplicity, while their spirit 
has been well caught in the composer's piquant 
melody. This is quite a bijou song, and must be- 
come a favourite. 





1. “ The Bird of Passage.” Song. Written by Joun 
Oxenrorp. Composed by W. T. Wriauron. 
2. ‘Oh chide not my heart.”” Song. Written by Mrs, 
Aytmer. Composed by W. T. Wrienron. 


The opening phrase of No. 1 is a very familiar 
one, but perfect originality is hardly to be ex- 
pected in the.melody of a modern song. Other- 
wise the ideas are exceedingly pretty and well 
put together, and the work may rank with some 
of Mr. Wrighton’s best efforts. It is in F, 6-8 
time, extending from C below the stave to the 
keynote. 

No. 2 is another mezzo-soprano song, also in F, 
3-4 time, its lowest note B natural. Words and 
melody are plaintive—indeed verging on the dis- 
mal—but this always appears a recommendation 
to a large class of drawing-room vocalists. It is 
needless to say that any song of Mr. Wrighton's 
must possess considerable merit. 





[Srxciair & Co.] 

“The Laughing Chorus. From “ Orphée aue 
Enfers.” Arranged for the Pianoforte by 
BEenneEtT GILBERT. 

Dr. Gilbert has arranged Offenbach’s uni- 
versally known chorus in an effective but not 
difficult manner, and as a piece for teaching 
purposes it will be acceptable to both professor 
and pupil. 


“ The Midnight Wind.” 





Song. Words by Morner- 


WELL. Music by Exizaneru Pair. 

“T once had a sweet little doll.” 
Cuaries Kinasiey. 
PHILP. 


Words by Rev. 
Music by Exvizaperu 








amount realised at the door was eighteen shillings.” | 


with the greater number of their new songs, and 
not the least prolific pen is thet of Miss Philp. 
It would be most unjust to rank this lady's pro- 
ductions with the vapid efforts of a Claribel, and 
the two compositions before us are good specimens 
of their class. In both the air is well adapted to 
the words. “The Midnight Wind” is a calm 
melody in D, common time (its highest note E), 
which if sung with taste must inevitably please. 
Mr, Kingsley’s words have received a quite different 
setting, the air in G, 3-8 time, interpreting tho 
piquant grace on their surface, and bringing out 
their more hidden meaning, It is as simple aa 
possible, but none the less interesting. 

These songs are published by a firm of recent 
origin, but which, judging by what they havo 
already done, appears likely to rival older esta- 
blishments, both in judgment and energy. 





MR. SIMS REEVES AND HIS GREENOCK 
AUDIENCE. 





On Monday night Mr. Sims Reeves appeared at a 
concert in the Greenock town-hall, which was 
crowded. Mr. Reeves’s first piece, ‘Deeper and 
deeper still,” was concluded amidst much approba- 
tion. In the interval previous to singing Blumen- 
thal’s song ‘‘ The Message,” a young child, borne in 
the arms of a woman who was seated close to the 
platform, annoyed the audience by crying, but no 
attempt was made to have it removed. When Mr. 
Reeves again appeared the large audience was soon 
hushed into silence while the great artiste proceeded 
to warble the beautiful musis which accompanies 
the words of ‘The Message.” He had only sung a 
few lines, however, in the second vérse when the 
child uttered a sharp cry, causing ® disagreeable 
hitch to take place. Mr. Reeves stopped his song 
and stated that he was unable to proceed while he 
was disturbed by the child, and requested that it be 
removed. A few persons immediately began to hiss, 
while others cried aloud to the woman to remain. 
At this juncture Mr. Reeves, accompanied by Mr. 
Berger, the pianist, retired from the platform, and 
Mr. Airlie, who had charge of the arrangements, ap- 
proached the woman, and leading her across the 
hall showed her out. During these proceedings part 
of the audience got greatly excited, and matty ilssed 
and shouted in a manner which strongly marked 
their disapproval of the step which was being taken. 
The majority of the audience, however, seemed to 
approve the measure by loudly cheering. Quiet 
having been again restored in some measure, Mr, 
Reeves, accompanied by the pianist, returned to the 
platform, when he was met by a storm of hisses and 
the most discordant sounds. The better disposed 
part of the audience cheered and endeavoured to 
drown the offensive sound, but the effort was vain, 
for after each lull in the storm the expressions 
of disapprobation burst forth afresh. After waiting 
for about a minute, and there being no appearance 
of the storm subsiding, Mr. Reeves again retired 
from the platform amid a howl of displeasure, A 
member of the local Committee, Mr. M‘William, then 
came upon the platform and essayed to speak, but 
groans, cat-calls, and laughter, and cries of ‘* M‘Wil- 
liam’s song,” ‘‘A solo on the bones,” and other 
noises for a time drowned his voice. Haying got a 
hearing, however, he explained that it had been ex- 
pressly agreed with Mr. Reeves, and stated in the 
announcement regarding the concert, that children 
in arms would not be admitted, and as Mr. Reeves 
was so much “put out” by the scene he had wit- 
nessed, he would be unable at present to proceed 
with his song. He besought the audience, however, 
to bear with the Committee, and allow the program 
to be proceeded with. Miss Kirk then sang ‘ Afton 
Water” with much effect, and matters for a time 
went on smoothly. But when Mr. Reeves again ap- 

ared, he was once more met by yells of disappro- 

ation, more offensive than before. Cries of “ Sing 
the ‘ Two Babies,’” * He’s in a pet,” &c. &c., were 
shouted, though the great bulk of the audience en- 
deayoured to get up a ¢heer in favour of the singer. 
Mr. Reeves was ultimately again forced to retire, 
when the Rev. F. L. Robertson left his seat in the 
boxes, and, proceeding to the platform, appealed to 
the audience to conduct themselves with propricty. 
He could assure them Mr. Reeves did not retire from 
any ‘‘ pet,”’ but simply because of nervous - 
bility. Mr. Robertson then retired, and upon Mr. 
Reeves appearing, he was greeted with much enthu- 
siasm. He then sang Kucken’s beautiful serenade, 
“ Twilight is darkening,” and, upon being encored, 
sang ‘ ‘The Message,” the song he was singing when 
the interruption took place. Another attempt was 
made to bring him back, but the attempt failed."~ 





Ladies now appear to farnish music publishers 


Glasgow Herald, 


pene Se NN ao ~ - —— 
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__ COVENT GARDEN THEATRE. | THE CHRISTMAS GIFT BOOK, 1866. 
nder the Sole Management of Mr. Alfred Mellon’ a 


TERRIBLE HYMEN Marie, Mies Angusta Thompson ; 
Pierre, Ms. Thomas Whiflin. And the new comic Christmas 
Pantomime, ALT BABA AND THE FORTY THIEVES; or, 
Harlequin and the Genii of the Arabian Nights, 


THEATRE ROYAL, DRURY LANE. 

Bole Lessee and Manager, Mr. F. B. Chatterton 
THE JRALOTS WIFK Mr. Phelps, Messrs. FE. Phelps, 
Ho Sinclair, ©. Seyton, Barrett; Mesdames Hermann Vezin, H. 
Vandenhoff, To conclude with NUMBER NIP; or, Harlequin 
anil the Gnome King of the Giant Mountain. Mesdames Lydia 


Thompson, Hudepeth, Bodenham, H, Vandenhoff; Messrs. T. 
Mathews, Pareby 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone 


A LESSON FOR LIFE Mevers. Sothern, Chippendale, 
Conpton, Clark Meedamea Chippendale, Moore. LORD 
DENDREARY MARRIED AND DONE FOR. Mr. Sothern 
And JENNY LIND AT LAST. Mics Tone Burke 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr BR. Webster. 

A SISTER'S PENANCE Mias Kate Terry, Miss Hughes, 
Mixes Kmily Pitt; Mesars, Ho Vezin, Billington THE 
MOUNTAIN DWU: or, the Knight, the Lady, and the Lake 
Messrs. J. L. Toole, V. Bedford, Ashley ; Mra. A Mellon. 


ROYAL LYCEUM THEATRE. 
Fechiter. 
Fechter, Messrs. Emery, Cowper, 


Role Lessee and Manager, Mr 
ROUGE ET-NOTR Mr 


Fvans, Morland, Fitzpatrick, Reynolds, Loinas, Anderson ; 
Mr Leigh Murray, Misses Tlenrade, Grattan, Carlotta 
leclorey Preceded ly THE TWO POLTS. Mr. Hl. 


Widdicom) 
ROYAL PRINCESS'’S THEATRE. 
Sole Leusee and Manager, Mr. George Vining. 
f1IS LAST LEGS Followed by (at half-past eight o'clock 
BSHADOW-TREE SHAFT lessrs. Vining, J. G. Shore, ¢ 
Verner, © Villiers, He Forester, 1. Mellon, and Cathea 
Misses Montague, Minnie Edmonds, and Katherine Rodgers, 








ROYAL OLYMPIC THEATRE, 
Role Lessee, Mr. Benjainin Webster ; Manager, Mr. Horace 
Wigan 

LONDON ASSURANCE Messrs, Worace Wigan, H 
Neville, G. Vincent, Addison Mr. Charles Mathews; Miss 
KK. Farren, Mixs Milly Valmer, and Mra. C, Mathews A 
ROMANTIC (DBA. Mr ©, Mathews; Mrs. €. Mathews. 
Aud AN ATROCIOUS CRIMIMAL 


THEATRE ROYAL, ST, JAMES'’S. 
Under the Management of Miss Herbert. 

THE BOAD TO KULN. Messra, Frank Matthews, Stoyle, 
Irving, Burleigh, W. Lacy ; Mesdames FE. Bufton, M‘Donnell, 
and Mra. Frank Matthews. Concluding with DULCAMARA; 
or, the Littie Duck and the Great Quack 


ROYAL STRAND THEATRE, 
Sole Lessee and Manageress, Mrs, Swanborough. 
MARRIED DAUGITTERS Messrs. Thorne, Belford; 
Mesdames Johnstone, Mughes. GUY FAWKES. Messrs. 


Thorne, James, Robson; Mesdames Swanborough, Raynham, 
Mughes. And A SUIT OF TWEEDS. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS Messrs. Ray, Clarke, Bancroft, Ware, Younge; 
Memlames Marie Wilton, Larkin, Lydia Foote With PAN.- 


DOKA'S BOX, Mesers. Clarke, Montgomery, Glover; Mes- 
dames TT. flodson, Maitland, Weston, 


HOLBORN THEATRE ROYAL. 
Sele Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING BCUD. Meaas 
Neville, lelinere, Blake, Garden, Vollaire; Mesdames F 
Josephs, C, Saunders, B. Foote, Raymond. 

NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION Mr. I. T. Craven; Miss Annie 

Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 


HUBAN. Messrs, BF. Dewar, Danvers ; Mesdames Collinson, 
M. Vliver And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Leasecs, Messrs. Shepherd and Creswick, 

THE BRIGAND. Mo. Creswick. -And A APPLE PIE; or 
Harlequin Jack in the Box and the Little Boy Blue, Messrs. 
Maclean, J. trving: Mesdames Goodall, Emma Kerridge ; 
@lown, Harry Croweste; Harlequin, Mr. White, Columbine, 
Miss Reynolds. 


ASTLEY'S. 
Sole Lessee and Manager, Mr. W. fH. C. Nation. 
DELICATE GROUND. After which HUSH-A-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywane, Nelly Burton, Fanny 
Howard, Lizzie Kelsey ; Messrs. Atkins, Stevens, Milanda, on 
the original Litue Rowella 


| ‘The most superb volume ever published.” — Atheneum 
Sept. 22, 1866. 


| ———— 
| Just published, in imperial 4to., with Paper and Type made 
| expressly for the Work, and in elegant cloth, price 21s., 

r 


ELAINE; 
| ALFRED TENNYSON, 


ILLUSTRATED BY 1 
GUSTAVE DORE, 
With NINE exquisite full page DRAWINGS, engraved on 


Sreev, in the first style of Art, by Hort, Baker, JHENs, 
Rontysoyx, and othera, 


London: Epwarp Moxon & Co., Dover-street. 





A few impressions of the Plates, Proofs before Letters, will be 
} published, price Five Guineas, cloth, and to ensure these it is 
| necessary at once to apply to the Publishers or to the local 
| Avent 

| The Work may also be had with Photographs from the Ori- 
| ginal Drawings in lieu of Engravings, price Two Guineas, cloth, 


Price 1s, ; by post, 1s. 2d. 
—TABAT MATER SPECIOSA: 
b BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 
| The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


| 

| 

| London; J. T. MAYES, Lyall-place, Eaton-square, 8. W. 
| as 


FULL OF 


sy the late Rev. 





VALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, CHURCH 
CHOIRS, AND CONGREGATIONS. 
{ORRECT EDITIONS of the ORGAN 

Scores, Vocal and Orchestral Parts of Oratorios, &c., may 

he obtained of Mr. Surman, 9, Exeter Hall. Estimates for- 
| warded on the number of Parts required being stated, Mr. 
Surman having the most extensive Tibeary of used Music in 
existence, can supply Societies with copies. by purchase or on 
hire, for from 100 to 1,000 Performers, by the Week, Month or 
Quarter, on the most reasonable terms. 





PAGANINI REDIVIVUS IN BELFAST.—The 
following official statistics of attendances during Four 
engagements at the Monday Popular Concerts have been 
kindly forwarded to PaGaANtnt Reptvives by the Seeretary of 
the Ulster Hall Company. 
First ENGAGEMENT, Nov, 12th (1866), 1,545 Persons. 

“The announcement of the appearance of PAGANINI 
Reprvives at the Concert yesterday had the effect of filling 
the Hall in every part.”—Northern Whig, Tuesday, Noy. 13th 
1866, 

Srconp ENGAGEMENT, Nov. 19th (1866), 1,949 Persons. 

* Yesterday evening one of the largest andiences ever as- 
sembled a, these Concerts—even the orchestra being crowded 

assembled to hear the popular favourite PAGANTNI Rept- 
Vivus.”~-News Letter, Tuesday, Nov. 20 (1866). 

Tump ENGAGEMENT, Jan, 28th (1867), 1,959 Persons, 

“One of the largest audiences the Ulster Hall has con- 
tained this season assembled last night to listen to the re- 
nowned violinist PaGaANrni Repivivus. The Hall in every 
part was crowded, baleony, area, and even orchestra.”— 
Northern Whig, Tuesday, Jan. 29th (1867). 

Fourntu ENGAGEMENT, Feb. 4th (1867), 2,058 Persons. 

“Last evening, notwithstanding the inclemency of the 
weather, the Ulster Hall was densely crowded in every part.” 
—News Letter, Feb. 5th (1867). 

“ Yesterday Paganini Reprvrvvs made his last appearance 
at the present time to an andience in every respect as nume- 
rous and as demonstrative in their admiration as any 
which have hitherto enjoyed this artist’s performances, 
The Hall in all parts was filled to overflowing.”—Northern 
Whig, Tuesday, Feb, 5th (1867). 

Frern anp SrxtH ENGAGEMENTS EARLY IN APRIL. 
PAsanrnt REDIVIVUS’ SECOND ENGAGE- 
MENT IN LIMERICK. 

“On Inst evening the Theatre was opened with the first of 
Mr. Keller's grand concerts, and certainly not for a long time 
did we see it occupied by such a fashionable audience, both 
boxes, reserved seats, pit and gallery being crowded to 
excess.”~Limerick Chronicle, Feb. 12th (1867). 








PAGANINI REDIVIVUS’ FIRST ENGAGE- 
MENT IN CLONMEL, 

“As was expected, a numerous and most fashionable assem- 
blage was present at the Hall of the Mechanics’ Institute last 
night. All the leading families of the neighbourhood were 
present, and the appearance the room presented was of the 
most brilliant description. From the lowest tier of the 
reserved seats to the highest place in the gallery the room 
was crowded to excess. PAGANINI Reptvtvvus, who appeared 
for the first time before a Clonmel audience, was scarcely 
entered, &., &c.”-—Clonmel Chronicle, Feb. 16th. 
| guaranty REDIVIVUS’ FIRST ENGAGE- 

MENT IN WATERFORD, 

“The concert of Saturday evening at the Town Hall was 
attended by a numerous and most fashionable audience. The 
gallery was so crowded that many had to take refuge in the 
second seats, while the reserved stalls were so well packed 
that extra chairs had in many cases to be brought into 
requisition.”— Waterford News, Feb. 20th. 





OTICE TO SECRETARIES OF SOCIBTIES 

IN SCOTLAND.—Pagaxint Repryives will make bis 

first appearance at the Saturday Evening Concerts, GLascow, 
next Saturday, Mareh 2nd (1867). 


PRs LONDON ADDRESS — Paaanin1 

Reprvives, 2, Northumberland Court, Charing Cross. 
(nota) All letters should be strictly addressed as above, to 
avoid mistake. When absent from town PaGantni Repi- 
vives receives all communications within 12 or 24 hours of 
original delivery. 











TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD, 
Per Year we «» 178, 4d, ee «+ 138, Od. 
» a Year. .. 8s. 8d. ee +» 68. 6d, 
»» Quarter .. 4s. 4d, oe «» 88, 8d, 


Payable in advance. 


Crrqvrs AND Post-Orvick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiest-strert, Loxpor, E.(, 


Orricrs: 201, Recent STREET, 
AND 
59, Frzet STREET, 
FROM WHICH THE TRADE IS SUPPLIED, 


It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








NOTICES TO CORRESPONDENTS. 


Hf. R.—Pooks are on the road. 

Tux Avrnor.—Thanks for the contribution, with the sentiments 

of which we sympathise though we cannot print it. 

Cotocye.—It was forwarded to Signor M. at Leipzig at tho 
beginning of the week. 

A. C. (Manchester).—Inquire of a music-master, not forgetting 
his fee. 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, FEB, 23, 1867. 





Francois Bazin’s ‘ Voyage en Chine” has got as 
far as Prague and been wholly successful. 





The Fantaisies Parisiennes have revived 


Philidor’s “ Le Sorcier”’ with great effect. 





Another of those unseemly revels, a bal d’ opéra, 
comes off on Monday at Her Majesty’s Theatre. 





The marble bust of the celebrated Pasta at 
Como is nearly finished for erection in the Casino 
there. 





Berlioz is expected in Cologne on the 26th to 
direct several of his works at the next Giirzenich 
concert. 





The production in Paris of Gounod’s ‘“ Romeo 
and Juliet” is expected to take place during the 
first fortnight of March. 








Miss E. Angéle announces a special performance 
of the “ Widows Bewitched” and “ Too Many Cooks,” 
at the Gallery of Illustration. 





Miss Laura Harris has made her début at the 
Théitre de la Monnaie, Brussels. Asin Paris it 
was a succes de feuilletoniste. 





After his questionable reception at the Conserva- 
toire, Sivori left Paris for Vienna, On his way he 
performed at Mulhouse with success. 





Mendelssohn’s “ Antigone,’ ‘ Rienzi,’ and “L’ 
Africaine”’ have been the operas played during the 
week at the Court Opera House, Berlin. 








Mdme. Rudersdorff leaves to-day for Amsterdam, 
Rotterdam, and the Hague, where she is engaged 
to sing in “ Elijah” and in the “ Messiah.” 





The burlesque of ‘‘ Esmeralda” will shortly be 
revived at the Strand, and that of the “ Maid and 
Magpie” at the Prince of Wales’s Theatre. 


The rehearsals of M, Jules Beer’s new opera, 
“Le Roi de Bohéme” at the Thédtre Lyrique, have 





been interrupted by the illness of Mdme, Schroeder. 
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The cost of building the new theatre at Leipeio| Monk, Castelmary; Conte di Lerma, Gaspard; Eliza- 
has already exceeded the estimate by 60,000 | beth de Valois, Mdme. Marie Sasse; Princess Eboli, 


thalers. 
527,000 thalers. 





At Warsaw the ‘‘ Huguenots” have provoked a 
great success, interpreted by the sposi, Trebelli- 
Bellini—who, by the way, are engaged at the 
Teatro Apollo, Rome. 





Sefiorita Teresita Carreiio, the clever little 
pianist of whom we have whilome spoken, is 
again in Paris on her return from Spain, and has 
en auditory in the salons of the Princess Mathilde. 





We regret to hear that Mr. B. Webster met 
with an accident on Thursday by falling from an 
omnibus, and that he has in consequence been 
precluded from attending to the business of the 
theatre. 





The shareholders of the Fenice Theatre, Venice, 
have decided on keeping the establishment open 
during the summer, and on producing the “ Afri- 
caine.” They offer a subvention of £45,000, ff the 
municipality will make up a similar sum. 





The New York World says—we presume for the 
sake of the joke, and apart from any truthful con- 
sideration—* Artemus Ward is under the pro- 
fessional care of Dr. Mary Walker, in London. 
He is A Ward in the hospital in which she is a 
Walker.” 





We regret to hear that M. Ponsard, the French 
dramatic poet, is dangerously ill. His new 
tragedy, “ Galileo,” is in rehearsal at the Théitre 
Francais under the supervision of Emile Augier. 
The author is not expected to live to behold the 
birth of his work. 





We are enabled to state upon good authority 
that this season the theatrical world will be 
considerably startled and probably much amused 
by certain revelations anent things dramatic of 
which a clever actor at the Olympic and a well 
known comic litterateur are the authors. 

The municipality of Strasburg lately demanded 
certain modifications in the list of charges at the 
theatre of that town which the director, M. 
Mutée, resented. It was anticipated that the 
director would resign, but the difficulty has been 
tided over, and M. Mutée remains, to the general 
satisfaction. 

The third concert of the Brussels Conservatoire, 
under the direction of M. Fétis, took place in the 
grand ducal palace. The orchestra displayed 
their habitual superiority, and rarely have Mozart, 
Beethoven and Meyerbeer been more satisfac- 
torily executed, The overture to “Struensee” 
was particularly well rendered. 





Mr. Bateman has finished his second American 
season, with Parepa, Rose &c. He now proposes 
to effect the Atlantic passage in order to make 


new engagements for the coming musical cycle.- 


We are assured that he has his eye upon some 
very costly celebrities, any one of whom would be 
a prize for an American manager. 





Mr. Brown (Artemus Ward) arrived at South- 
ampton from Jersey last week, and is under 
medical treatment in the former town, The 
United States Consul has visited him and has 
shown him every attention. Mr. Brown is 
cheerful, and full of hope that the spring will 
restore him to health. He was to leave England 
for the United States yesterday (Friday). 





The following is the cast of “Don Carlos,” 
which Verdi announces will be produced on the 
27th instant—a doubtful assurance :—Philip IT., 
Obin; Don Carlos, Morere; Rodrigo, Marquis di 


The expense now run up amounts to, Mdme. Gueymard; Thibault, a page, Mdlle. La- 
vielly. 





The Cour Imperiale has confirmed the judg- 
ment of the Civil Tribunal dated, 16 Murch, 1866, 
which founding its issue on the terms of the treaty 
undertaken between Saxon and French publishers 
of music, had interdicted the publisher Richault 
changing the title and words of a comic opera by 
Mendelssohn, entitled in the original “Son and 
Stranger,” and calling it ‘‘ Lisbeth”? with words by 
Jules Barbier, and published by Gérard et Cie. 





Several foreign journals having announced that 
Mdlle. Nilsson was still in doubt whether she 
should accept the London offer of A HUNDRED AND 
FIFTY THOUSAND FRANCS, which had been proposed 
in exchange for her services, the lady herself re- 
quests to know the name of the generous London 
manager who is prepared to come forward with 
such an offer; and promises a reward to the in- 
dustrious journalist who will produce him. 





When a Paris singer gets something in the 
throat and breaks on a note, the effect produced is 
technically termed wn chat (a cat). 
night in ‘ Sardanapale’’? while M. Cazaux the 
High Priest was singing his curse (why do High 


a bad example) he “had a cat.” 


prompter’s box and looked at him. 
nobody laughed. 


house. 


a right to receive. 


for the evenings in which they did not sing. 





which will come out in a single volume. 


a dialogue in the stalls between two neighbours 
a Wagnerian and a Rossinist. 


describe in music, how would you set about it ?” 


leagues.” 





she was in the habit of rehearsing in private and 
before certain of her admirers those nude effects 
which appeared so effective before the footlights. 
On these occasions, says, a French journal, Miss 
Pearl’s costume was not so much Parisien as 
Paradisien. Members of the Jockey Club and 
high dignitaries were introduced into the stage- 
box which then became converted into an: im- 
promptu Garden of Eden. Prince Napoleon also 
attended but more as a censor morum than th 
rest, as we find him the chief castigator of th 
naughty Cupid. 





are MM. Kastner, Berlioz, membres deI’Institut 





Posa, Faure; The Grand Inquisitor, David; A 








la commission de surveillance de l’enseignemen 


The other 


Priests always curse? It is very wrong and sets 
At the same 
moment a real living puss walked out from the 
wings, quietly. sat down at the front of the 
Of course 


The Lombardia of Milan says :—The theatre of 
La Scala was this week threatened with a strike 
which might have produced the closing of the 
The chorus girls refused to sing, on the 
pretext that the managemeut had violated the 
rules of the “Singing School” to which they 
belonged by overcharging them with rehearsals, 
instead of giving them the instruction they had 
Peace was restored by the 
management consenting to pay them Ifr. each 


The republication in Paris is announced of 
various critical articles by the late Fiorentino, 
The 
chapter on Wagner, says M. Sarcey, is full of fine 
raillery, Among other things the author relates 


* Now look here, 
monsieur,” exclaims the former, “suppose you 
had the pilgrimage of the Tannhiiuser to Rome to 


“T should not describe it at all,” replies the 


Rossinist, ‘or I should shorten it by a hundred 


It would seem that Cora Pearl’s retirement 
from the stage was expedited by the charge that 


du chant dans les écoles de la ville de Paris; 
Vervoitte, maitre de chapelle de Saint-Roch et 
président de la Société académiqne de musique 
sacrée; Vaudin, rédacteur en chef de la France 
Chorale. A first special meeting was held on Satur- 
day, and the program was arranged. M. Vervoitteis 
to compose a “ Domine Salvum” for the occasion, 
and the entire body of the executants will be 
under the direction of M. Camille de Vos. 





The Lord Chancellor gave judgment on 
Wednesday in the long pending case of Colonel 
Knex, M.P., v. Gye. on an appeal. The plaintiff 
brought the suit to recover £5000 from Mr. Gye, 
lessee of the Italion Opera House, advanced 16 
years ago, and £6000, a moiety of the value of 
the share Mr. Thislethwayte had in the under- 
taking left by will to plaintiff and defendant. 
The Vice Chancellor held that the defendant 
ought to render an account of the profits down 
to the time it ceased to be carried on at the 
Lyceum Theatre, to see whether thero was any 
fund out 6f which it could be repaid. But the 
Lord Chancellor was of opinion that the account 
ought not to be carried beyond the destruction of 
Covent-Garden Theatre by fire, and that as to 
Thislethwayte’s share, the claim was barred by 
the Statute of Limitations. 





What chicanery may be hidden in the following 
advertisement cut from the columns of the Fra, 
we cannot pretend to say. At first sight it would 
seem to be as remarkable a piece of commercial 
humbug as has lately appeared, 

rpo COMIC SINGERS.—If your Salary is £1 
per week send Is., if £5 per weck send 58., if £20 
per week send 20s,, to* * * andereceive, per return, a 
Copy of either of his last New Comic Songs, ‘The Hurdy- 
Guidy Lad ;" ‘The Old Dun Cow, or, Don't You Touch my 
Gal.” Each Song has a splendid Chorus and Original Music, 
For the future,* * * *'s price fer Copies of Songs is 5 per 
cent on One Week's Salary, 

As an abstract principle we recommend this 
system of charging a percentage on the pur- 
chaser’s income to those music-publishers who are 
so persistent in reducing the value of their wares 
by all sorts of fancy privileges. Pianos might be 
advantageously sold on the same plan. It might 
effectively substitute the ‘‘'Three Years’ System,” 





Of Miss Laura Harris’s appearance at the 
Italiens in place of Malle. Patti, ill, M. Escudier 
has the following remarks in La France Musicale :— 
“It is a deplorable system, that of producing on 
the stage of the Théitre Italien artists unknown 
or untried, whom the provinces could hardly sup- 
Thus we had last Saturday the pain of 
hearing, in the ‘Sonnambula’ in the stead of 
Malle. Patti, who at two o’clock only in the day 
announced herself ill—probably on account of the 
unsatisfactory state of the treasury—an American, 
Malle. Harris, worthy at the most of figuring on 
the stage of the Bouffes-Parisiens. Imagine a 
wee little girl of eighteen years, with a thread of 
thin voice which rises, rises, like the continuous 
chirp of a grasshopper, without cause and without 
aim; a slight figure; a childish mien; and all 


» | port. 





this devoid of study, method, intelligence or spirit ; 
and you will have something of an idea of the 


The drama does not stand alone among amuse- 
ments in suffering under the ban of Little Bethel ; 
but we should scarcely have thought Mr. Charles 


Dickens an offender in the clerical eye. On the 


An international festival is contemplated for 
the Exposition, M. Ambroise Thomas is president 
cf the Committee, the other members of which 


Bazin, professeur au Conservatoire et directeur 
de ’orphéon de la ville de Paris; Reyer, Camille 
de Vos, Deharte, Boulanger, Ermel, membre de 


other hand, how could the man who depicied Stiggins 
@ | and Chadband hope to escape? Ata Penny Reading 
e| in the intellectual village of Farndon in Cheshire, a 
gentleman was lately reading a selection from ‘* Pick- 
wick,” when he was suddenly ordered by the incum- 
bent of the parish to close the book. So peremptory 
was the reverend gentleman that the other had nothing 
for it but to obey and retire. The Farndon parson— 
;(Johnstone by name—considers ‘ Pickwick” “ not 
an improving book.’ Doubtless he would prefer his 
audiences should derive their mental sustenance 
from Pinnock and Watts. We recommend Mr. 
+] Dickens's publishers (if they wish to dispose of a 
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few extra copies of the Pickwick Papers) to send a 
dozen or so down to Farndon on speculation. After 
the priestly interdict, all the parish must be burning 
to obtain the book. 

A suggestive sarcasm is told of the prompter of 
the of the ThéA&tre Dejazet. The other day 
a young lady of the company arrived an hour 
late at rehearsal. The prompter was inclined to 
scold, ‘It wasn't my fault,” said the actress, “it 
was the hairdresser’s, He kept ine three quarters 
of an hour crimping my hair.’’ The prompter 
calmly rejoined, ““ What then? I suppose you could 
have come along to rehearsal while it was being 
done ?” 








The annual meeting of the renters, or de- 
benture-holders of Drury Lane Theatre, took 
place on Wednesday, in the saloon of the building 
-~Dr. Beeman in the chair, The report of Mr. T. 
Marsh Nelson, the architect, and a report from 
the renters’ committee, were read. These docu- 
ments were very similar to the reports read at the 
meeting of proprietors a few days since. They 
were of a congratulatory nature, and very com- 
plimentary to Mr. Chatterton, the present lessee. 
The reports read further congratulated the renters 
upon their future prospects; for not only were 
they associated with an enterprising lessee, but 
the committee had made arrangements by which 
they were to receive an addition to their rent of 
£500 a year. The committee, in conclusion, ex- 


* pressed their regret that this theatre had not re- 


ceived from the Prince and Princess of Wales, or 
from other members of the royal family, some 
share of that patronage so liberally bestowed 
upon others. The reports were agreed to. 





Rarely has the funerai of a musical professor 
been attended by a larger number of mourners, 
or with signs of greater sympathy, than that of 
Frederick Charles Horton, the musical librarian 
and copyist of the Royal Italian Opera, since its 
formation in 1846-7, connected with Covent 
Garden for 31 years. Mr. Horton had only com- 
pleted his 58rd year on the 23rd of October last, 
and he died last Tuesday week (the 5th inst.) 
after severe suffering of three years. He was 
buried in Kensal-green Cemetery, followed to the 
grave by Mr. Costa and a host of artists. During 
his final illness every care and attention was be- 
stowed upon him by Mr. Costa, whose kindness to 
the members of the establishment with which 
he is connected is well known. Horton was a boy 
out of the Duke of York’s Asylum at Chelsea, and 
was appointed in 1835 custodian of the music at 
Covent Garden, Costa confirming his appoint- 
ment when the Royal Italian Opera started in 
1846. Meyerbeer, Spobr, Berlioz, Gounod, &e., 
had all testified to Horton's ability and accuracy. 
He has left a son, Mr. J. W. Horton, who will be 
his successor as librarian and copyist. 





The director of the Paris Op¢ra, M. Perrin, has 
decided on an important step—that of re-estab- 
lishing the fanctions of musical director, a post 
held formerly by Halévy, and subsequently by 
Girard. The musical director has full authority 
over the leading artists, chorus and orchestra; he 
is entitled, when he deems fit, to take up the baton 
as conductor. For these attributes a finished 
aftist and educated musician is required. The 
choice of M. Perrin has fallen on M. Gevaert: 
a sélection which has not been hailed with unmiti- 
pated satisfaction by all connected with the Opéra. 
By terme of the agreement between them, the new 
tausical director will enter on those powers we have 
cited above: he will have under his authority the 
copyist, the heads of the chorus, the principals 
and the orchestra; he will exercise general in- 
spection over each of these departments; he will 
direct all the studies, classes and rehenreals; and 
when neccesary he will personally undertake the 
conducting of the orchestra. He will propose to 
the director whatever ameliorations may strike him 
as useful; and as all authority will be committed 








to him to ensure good execution, he will assume 
full responsibility. Every fortnight or so he will 
provide the director with a report of the state of 
studies and performances. 





Figaro states (we presume merely for the sake 
of the incongruous catalogue) that on the recent 
assumption of the lesseeship of Drury Lane theatre 
by Mr. Chatterton, an inventory of the properties 
was made out. Some of these properties read 
curiously in a list, embracing as they do, the 
general cosmogony. For instance Figaro quotes 
the following articles :— 


£'s. @. 
Spirits of wine for flames and 
COMO isi vis dei seeds. cibsedese 012 0 
3} bottles of lightning............ 100 
1 Snowstorm of finest French 
PBAPEE 0.0000 cocrccerorocescegeosene 0 8 0 
2 ditto of common ditto ......... 02 0 
Complete sea, with 12 long 
waves, slightly damaged...... 110 0 
18 clonds with black edges, in ‘ 
WOO CODE ssi ccgecretecescccddoces 012 6 
Rainbow, slightly faded ......... © 32..:e 


An assortment of French clouds, 
flashes of lightning, and 
RIE 5 cractecicaccscsscs 015 0 
A new moon slightly tarnished 015 0O 
Imperial mantle made for Cyrus 
and subsequently worn by 
Julius Cesarand Henry VIII. 0 10 
Othello’s handkerchief............ 0 0 
6 arm-chairs and 6 flower-pots 
which dance country dances 2 0 O 


Qo 





Mr. Charles Mathews makes a curious state- 
ment in a letter to the Hra. A short time ago he 
received a very pressing appeal on behalf of a de- 
ceased member of the Drury Lane Theatre. He 
laid the case before the Olympic, Haymarket, St. 
James's and Holborn Theatres, and received con- 
tributions from these establishments. He also 
sent a copy of the case to Drury Lane with the 
following letter :— 

My dear Sir,—I have no doubt there are many 
among your company who knew Mr. Archer, and 
would be inclined to assist his widow in her dis- 
tress. While charitably exerting yourself in be- 
half of poor Mr. Webb's family, will you just 
mention the case of Mrs. Archer, particulars of 
which I enclose for your inspection? Let me add 
she is a perfect stranger to me. I only knew her 
husband by name.—Faithfully yours, 

C. J. Marurws. 

25, Pelham-crescent, January 26th, 1867. 

To this letter Mr. Mathews received a formal 
answer from Mr, Stirling that the resources of 
the theatre were all devoted to the case of the 
late Mr. Webb. So, thought Mr. Mathews, the 
matter would end; but in a few days to his great 
astonishment he found his proceedings stigmatised 
by a London correspondent to a Liverpool paper 
as being “ in the worst possible taste.” Enquiring 
further about the matter, he learnt that neither 
the letter cited above nor the petition accompany- 
ing it was laid before the Drury Lane Company, 
but that Mr. Chatterton ordered the former to be 
read to the Webb Committee who had nothing to 
do with the matter at all. This inscrutable Com- 
mitttee accordingly sat upon the letter, received 
its contents “ with the greatest indignation,” and 
threatened to pass a vote of censure on Mr. 
Charles Mathews, but mercifully let him off for 
this once. Mr. Mathews is still in the dark as to 
why his amicable petition should have raised such 
a storm of wrath, and lays his bewilderment 
before the public. Doubtless some of the Webb 
Committee will explain that body’s occult pro- 
ceeding. 





In an Occasional Note the Pall Mall Gazette 
quotes from the Allgemeine Zeitung the descrip- 
tion of a curious play in the Turkish language 
which was brought out the other day in the 
theatre at Constantinople. It is entitled 
“ Perviz,” and is the production of a young 
Turk educated at Paris, named Heider Ali Bey. 
The author shows a considerable acquaintance 
with the peculiarities of Turkish metres, and the 





play has many highly poetical passages, although 
the comic element seems greatly to predominate 
over the serious. The hero, a philosophical 
millionnaire, enters on the stage with a long dis. 
quisition on what would have happened if the 
world had never existed. ‘There would have 
been,” he says, “neither langhing nor crying, 
neither rose-beds, nor cup-bearers, nor flutes, 
neither joy nor sorrow, neither pieasure nor 
pain,’ and so on, in a succession of negatives 
which might obviously be continued ad infinitum 
without any great effort of thought on the part 
of speaker or hearer. This very tedious philo- 
sopher falls in love with a lady called Chosh Huma, 
or the “ Beautiful Bird of Paradise.” He ig 
strongly warned, both by his Mentor Akyl (Good- 
Sense) and his maid-servant, Tcharesatz, who has 
herself a sneaking kindness for him, against the 
dangers of the tender passion, but he turns a deaf 
ear to all their admonitions, and sends Tcharesatz 
to his mistress with a love-letter and a purse full 
of liras to advauce his suit. In the second act 
Chosh Huma receives Tcharesatz with a haughty 
coldness which bodes no good to Perviz, but she 
softens rapidly at the sight of the purse, and 
invites her lover to a banquet. Perviz appears at 
the appointed time, and his mistress, after ex- 
changing some high-flown compliments with him, 
takes him into the dining-room, upon which the 
curtain is discreetly lowered, and the second act 
closes. The third act is a very short one. Perviz 
is discovered in a desert in rags, the faithless 
Chosh Huma having robbed him and then turned 
him out into the street. While he is lamenting 
his fate, Tcharesatz, the good genius of the piece, 
arrives, who consoles him and takes him home. 
The author of this play has since written two 
other pieces of the same class, which, however, 
are said to be superior, both in matter and 
manner, to “ Pervis.” 








MONS. FETIS, THE HISTORIAN. 





Musicians may be divided into four classes— 
philosophers, composers, players, and singers, and 
the short lived nonpareils of music shops. They 
live upon harmony, and profess to resolve all 
discord ; but to the musician with anything in him 
the staff of life is rather discord than harmony. 
If he be a philosopher he has his theory to maintain, 
and it is incumbent on him to respect all other 
theories; if a composer he has a style to uphold, 
and never reads any other with satisfaction, or hears 
it without irritation. If a fine player or a great 
singer he is of all the most at ease, for he can at 
any time make himself the observed of all observers. 
The nonpareils are of somewhat subdued a class, 
and their only theme of discord is the number of 
their plates and the size of their names in title 
pages. 

The Nestor of musical philosophers is Francois 
Josern Fér1s—the head of the Brussels Conser- 
vatoire and Chapel—master to the King of the 
Belgians. He was born so long ago as 1784, amid 
much of music, for his father was organist of Mons 
and director of the concerts of the town and neigh- 
bourhood, Like Mozart, he had written his concerto 
before his little fingers could fairly grasp the violin ; 
and, like Haznpex, when only nine he was great 
on the organ, and organist too in the chapel of a 
distinguished lover of old music and old composers. 
Happy for Féris had he remained in his chapel 
with his ancient masses and his jolly choir of 
canons! In an evil hour he was sent to Paris to 
be perfected at the Academy there, and the Academy 
was in high ferment touching the theory of chords— 
Rey, the old chief in chord agglomeration, standing 
upon Rameau ; and Care, the Radical and Reformer, 
opposing with his imagined simplifications. This 
harmonieal contest decided the fate of M. Férts, 
who from that time to this has taken up a mission 
and pursued it with unceasing energy, if not 
obstinacy. He commenced to study theory, and he 
tells his readers that the inquiry had led him 
to peruse no less than 800 works upon that 
subject alone ; and we are not surprised to 
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find, from his own confession, that he was 
as much in the dark at the close of his 800th volume 
as when he opened his first treatise. There is 
nothing like rest and solitude to a devourer of books, 
and Ferts left off looking into folios and took to 
solitary walks in the environs of Paris. One day, 
melancholy and wearied, worn out and hopeless, he 
laid himself down to sleep in the Bois de Boulogne ; 
and then Morruegvs brought him:the rewards of all 
his labours. He dreamt out the truth which came 
to him, as he says, ‘like a flash of lightning,” and 
he has now been just 50 years indoctrinating the 
musical world with his theory. Every one has a 
favourite sound—a clever conjuror ready to be 
pushed forward to answer for all little difficulties. 
Mr. Fetts’s conjuror is the sixth of the key, whether 
great or small By a curious process of substi- 
tution—somewhat like the changes of Jomn Parry 
in the Gallery of Illustration —this interval as- 
sumes every possible modification, at the same time 
always preserving an identity of destination. By 
means of this sliding character of the sixth M. 
Feris discovered, as he says, the philosopher's stone 
in music—the true enharmonic. For the last 50 
years M. Feris has been a fighting man in theory, 
and has never wanted an opponent. His great 
cheval de bataille is the system of his own discovery, 
which he calls the omni-tonique; and which he sums 
up in this formnla—“ Given a sound, find the har. 
monie-combinations by which it can be resolved in 
all keys and in all modes.” 

M. Feris has published a voluminous biography 
of distinguished musicians, interesting in every 
way as far as respects living professors whx 
happen to bask in thé sunshine of the octogen- 
arian’s good will; for this work is enlivened by 
many curious autobiographies. We learn from 
M. Ferts’s pages that there is more genius, 
learning, and talent in the world of music than 
most people are aware of, and that when. people 
write their own lives the record turns out not a 
little astonishing. M. Ferris has of course written 
his own history of his 80 years’ conflict, and he taker 
no less than 26 closely printed octavo columns t 
pourtray his militant essays and prolonged on 
slaughts on the ignorances and negligences of hi: 
contemporaries. He naively confesses it may ap 
pear somewhat ridiculous to speak of oneself, and 
the effort is the more vexatious when the subject is 
spread over 26 columns. But he manfully avows 
his life has been one of antacgonism—one of ever 
desiring and aiming to claim public attention—an 
under these cireumstanees he cannot permit ati 
false feelings of delicacy to interfere with a thorongl 
and candid exposition of his life and his works 
We do not believe in his theory, nor do we believe 
in his biography, but we do in his great and bound. 
less reading, his many and worthy publications. 
especially his treatise on counterpoint, which hi: 
theory does not affect, his recollections of a long 
and varied life, his manuals and essays, and many 
others ; and as editor of an excellent periodical and 
collector of one of the finest libraries in existence 
M. Ferris demands, as of right, the respect and 
esteem of all classes of musicians. 

But he must revise his late issue of his biography. 
Some Anglican Joker of Jokes has been practisin; 
upon his innocent credulity, and his total ignorance 
of the history of English musicians. ‘Read tome,” 
said Horace Watrorr to his secretary, “but not 
history; fiction may be true, but I know history can. 
not be.” Biography makes history—history is mere]; 
the essence of the lives of those who have made their 
mark on their epoch. What is to be said of M. 
Ferts when he thus discusses the life of one of ow 
English musicians. 

“At the age of 18 our hero was appointed organist 
to the Chapels Royal, an appointment he held up to 
his death—a period of 53 years. When about 40 
years of age, he made the tour of France, Ger 
many and Italy, and on his return to England 
received the appointment of Inspector General o! 
music in all churches.’’ The poor man never wa: 


organist of the Chapels Royal, and never weni 
abroad in his life. 


This is the way M. Freris writes history. It is, i 


THE AUTHOR OF “SHADOW-TREE- 
SHAFT,” 





Rumour and scandal have for the last week been 
busy with the name of a respectable British drama- 
tist, the author of a much-abused play recently 
produced at the Princess’s Theatre. As a matter of 
course, rumour and scandal haye done the gentle- 
man wrong. Last week a piece called ‘“ Shadow- 
Tree-Shaft” was brought out at the Princess’s 
Theatre as the avowed production of Mr. T. W. 
Ronertson. Now the grievance done the author by 
rumour rested in the statement assiduously spread 
that the condemned drama is not by Mr, Ropertson 
ufter all, though that gentleman's name is attached 
to it. Scandal further said that the real author of 
the play is Mr. J. B. Jounstonn, a gentleman who 
has served another author before now in the 
capacity of lion’s provider, and who (went the on 
dit) having first offered this mining drama to the 
manager of the Surrey for £10, which sum was 
above the manager's figure, finally sold the piece to 
Mr. Rosertson for £15. The first two acts, said 
scandal, are as Mr. Jonnsronr wrote them: the 
third has been re-modelled. So pertinaciously did 
rumour assert these things that the story got into 
the Morning Star of Monday in a damaging critique 
of ** Shadow-Tree-Shaft.” The Star writer gave it 
out ‘‘on unimpeachable authority” that the play 
was “partly the production” of the gentleman we 
have named. 
This assertion has induced Mr. T. W. Rosentson 
to deny the charge, in a letter to the Morning Star— 
or at least to offer some extenuating facts in modifi- 
‘ation of it. ‘In the spring of 1862,” says Mr. 
Rosertson “T visited the Black Country, went down 
a mine, lived among the miners for a few days, 
and returned to London very much impressed by 
what I had seen. Shortly after I wrote and pub- 
lished two stories I thought could be converted into 
in effective sensation drama. Being at that time 
very busy, and knowing Mr. J. B. Jounstone to be a 
most capable dramatist, I asked him to convert my 
story into a drama. He adapted two acts. I 
liffered with him as to his mode of treatment, re- 
yrote the two acts entirely, invented the dénouement 
f the second act, and finished the piece. I submit 
therefore, that ‘Shadow Tree Shaft,’ with all its 
lefects, is mine, and not Mr, J. B. Jounsrone’s.” 
So candid a statement. earries conyiction with it. 
No one could entertain the slightest doubt of Mr. 
Ropertson’s truthfulness; but jfor the persuasion 
f the sceptical (if any) he encloses a letter from Mr. 
Jounstone, substantiating his statement, and owning 
that the two acts which He adapted froii Mr. 
Ropertson’s story, have been entirely remodelled 
by Mr. Rosertson. §o that the latter gentleman is 
inquestionably the author of the piece. He 
magined it; he committed his intentions to a friend, 
wking him to work them out; he was not satisfied 
with this execution, and did it over again himself: 
the drama therefore is undoubtedly is. Even if it 
were not so completely his own production—if a 
olleague had helped him, and the colleague’s name 
aad been suppressed, the circumstance would not be 
me for public comment and disparagement. If Mr. 
Jounstone had liked to write the wholé piece, and if 
Mr. Rosertson had liked to take the entire discredit 
om his shoulders, it would have been nothing to any- 
me. These things are done every day. It is at the 
ime acurious and suggestive fact that~even though 
he authorship of * Shadow Tree Shaft’ is settled 
ryeyond the shadow of suspicionthete exists in 
vertain musty archives an old Coburg drama entitled 
“The Bandit of the Blind, Mines” in which there 
ive # shaft, and a bucket, and a struggle in the 
bucket, and several other coincidences with the play 
it the Princess's. Can it be that the real author— 
or at least suggestor—of-'Shadow Tree Shaft” 
(there is a wonderful analogy of name, too, between a 
“ Blind Mine” and a ‘ Shadow Shaft,’') is not: Mr. 
Roperrson, nor Mr, Jounsrone; but. the writer of 
the Coburg play? We will not go so far as to 
wesert.it; but the coincidences exist: just as 
coincidences exist between sundry French pieces and 
Society,” and ‘* Ours,” and all. that Mr. Roserr- 
son, who claims to be a purely British dramatist, 





possible, far more objectionable than his theory. 
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THE PROVINCIAL EL DORADO. 





The development of theatrical art, while it has 
done the most both in the artistic and the pecu- 
niary sense for the metropolitan drama, has 
depreciated, in the dramatic money market, the 
value of the provincial tour. At one time—when 
some of our most vigorous actors were some 
twenty or thirty yoars younger than they are 
now—a starring tour through the country was 
regarded as the crowning speculation of the 
dramatic year: an affair which often redeemed 
the year's losses, or topped with a respectable 
sum the year’s gains. The London theatre would 
close; the London manager would betako him- 
self and two or three others of the company on a 
provincial journey of some months’ duration. He 
would travel, say, by the north-west. His low 
comedian would likewise look forward to an 
annttal trip to the country ; and what time his 
chief left London, he would likewise start—but 
by the north-east. The light comedian of the 
same theatre would at the samé time try the 
south or the south-west for a Change. The 
country towns were overrun by these nomadic 
stars, and profitable harvests wero reaped on the 
tour. Mr. Buckston® and the late Mrs. Frrz- 
WITLIAM used to gather honey all the day and 
for many a week from provincial conservatories ; 
and in this manner the losses entailed in town 
were frequently redeemed. Mr. Wrianr gene- 
rally returned from the country laden with riches. 
Mr. Wester and Madame Cenkstr made money 
in the same way. It was no titcommon thing for 
an impecunious manager to start off, bag and 
baggage, and in a week’s time to remit the 
salaries due to his metropolitan company, and 
which no business in town would have enabled 
him to liquidate. 
Much of the system: has been modified, if not 
abolished, by ‘the tendency of late years. |The 
adventurous spirit which impelled London actors 
to start in parties of two, and three, and four, 
on voyages of enterprise through the manufac- 
turing and rural districts, has died ont. Mr. 
BucksTone’s company may go for a few weeks 
to Liverpool and Manchester ; but the proceeding 
is not equivalent to the old system. Mr. Toots 
and Mr. Sorugrn continue to derive a handsome 
income from the provincial tour; and they are 
the sole prominent exceptions. ‘There are, of 
course, wandering stars, whose orbit 'is confined to 
the country ; but of these we do not speak. It is 
to London actors we refer: London actors, whose 
yearly business is supplemented by a profitable 
rural trip. In this respect the latter time has 
brought change. The old Adelphi drama was 
once an unfailing attraction in the country; it 
overflowed the country in every shape: we had 
Waicur in it, Wassrer in it, Bockeronz and 
Mrs, Firawiu1am in it; it was at onee the 
panacea for the actor's pecuniary need and the 
county-town’s artistic necessity. The Adelphi 
drama has gone down with the. old. starring 
system; and, save where. it fills a forlorn gap in 
the repertory of that theatre which gives it ite 
name, audiences know it no more. The pro- 
vincial El Dorado is—except in the instances we 
have named, and in which it returns an abundant 
profit to those who work it—an abandoned field. 
To what are we to attribute the decline of the 
rural stage as the, resource of London, actors? 
Not to a.degline of country art, and the apprecia- 
tion of it: the provinces show no. degeneracy in 
that respect. ‘The taste for the drama, is more 
widely disseminated now than ever it was: large 
and profitable theatres arise in all parte of the 
provinees; and London managers and London 
wuthors find it remunerative to take a prominent 
share in the development of the provincial stage. 
How much money a touring harvest may yield, 
Mr. Toous and Me, Soraern can wellsay. There 
is then no lack in the country’s support of the 
drama, The reason that London actors, as a rule, 
confine themselves to the metropolis, is to be 





has done, 





found in the fact that, in proportion as dramat{o 
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taste has developed itself in the country, it has 
toa still greater extent increased in the centre. 
Of late years London has found it an easy task 
to maintain its supremacy, The habitually long 
run of a play in town proves the fact. We cannot 
spare our actors now as we once could. On the 
other hand, the actor feels that to absent himself 
from London is to weakén his Aold. on. his 
customary audiences. Even those who augment 
their incomes by yearly trips through the pro- 
vinces damage their position here in the act. In 
exceptional cases the alternative gain counter- 
balances the loss; but the general rule would not 
be safe to follow. Therefore, the Logdon actor 
stays in town. Proportionately, Pi ate 
form their own centres, with their own favourites. 
Stars revolve in those orbits, of whom London 
knows nothing; and actors rise to eminence and 
make a position without nndergoipg the ordeal 
of a metropolitan début. The provincial El Dorado 
is not broken up; but it is gradually becoming 
more and more self-contained ; and, in equal pro- 
portions, is art benefited. The system of great 
stars was always u detriment to the unity of 
dramatic art. In the scale in which a star is 
bright must the surrounding atmosphere be dull 
in contrast. A creditable ensemble, with no highly 
brilliant lights and no corresponding shadows, 
better subserves the purposes of art than the 
most dazzling display of individual talent con- 
trasted on a background of mediocrity. 





RESUSCITATION OF THE CARNIVAL 
AT VENICE. 

Several patriotic gentlemen af Venice, anxious to 
restore the Queen of the Sea to its ancient tra- 
ditional glories of sumptuous festivities, have formed 
a Carnival Club. The aim of the Club is to 
organize such Carnival fétes as again shall draw 
strangers to their half neglected city, and give a new 
impulse to their dormant trade. They have sub- 
scribed a sum of 20,000 frs. and issued the accom- 
panying program, which cannot fail once more to 
attract the Italians from all parts of the peninsula 
to the far famed wala di. ball, the glorious Piaaza 
San Marco. These are the exciting attractions they 
offer :— 

‘Sunday, Feb. 24th. All the masks, accompanied 
by their several bands, will take solemn possession 
of the Piazza San Marco. The Royal Gardens will 
be opened and remain open to the public during the 
whole duration of ‘the Carnival. 

“ Tuesday and Wednesday, 26th and 27th, will be 
revived, for the first time during 71 years, the great 
fair in the Piazza San Marco. All the shops are to 
be splendidly illuminated at the expense of the 
shopkeepers, and the three whose ifluminations are 
considered the most brilliant will receive the fol- 
lowing prizes :—the first,200 fr.; the second, 150 
fr.; the third, 100 fr. In addition the winner of 
ench prize will receive five Milanese lottery tickets, 
giving him a chance of winning 100,000 fr. Tuesday 
night the first public Bal masqué will take place at 
the theatre of La Fenice. 

“ Thursday, 28th, King Carnival will hold a grand 
procession, seated in a niagnifieent triumphal car 
and surrounded by all the national Italian masks 
and their companies. The procession will start 
from the bridge of Oa di Dio, and going up the Riva 
degli Schiavoni will enter the Piazza San Marea, 
where the following distribution of prizes will take 
place :+-For the best party of 14 persons and apwards, 
a first prize of a flag of honour and 50 bottles of 
champagne ; second prize, a flag of honour and 40 
bottles.of chanypagne; third prime, a flag of honowr 
and 80 bottles of champagne, For the hest party ef 
six to ten persons, a first prize of 20 bottles of 
champagne; second prize, 15 bottles of champagne. 
To. the most elegant masked couple a prize of 10 
bottles of champagne. In the evening a grand 
popular féte,’ 

* Friday, March 1st. . A grand evening fete at the 
theatre of San Samuele, given by the directot; 
Signor Luciano Marzi. Instrumental and choral 


concert, reeitations, improvisatians, ballet and a 
bal masqué, 














“ Saturday, 2nd. The classic full dress ball of the 
noble Venetians, with all its ancient traditions and 
splendour. 

“ Sunday, 8rd. From 1 to4in the afternoon a 
grand regatta of gondolas, from the Royal Gardens to 
the Bridge of the Venete Marina. After this the 


entry in the Pinzetta. 
dolas the following prizes will be distributed :—First 
prize, a flag of honour and 25 bottles of champagne; 
second prize, a flag of honour and 15 bottles of 
champagne. In the evening a grand ball in the 
Piazza San Marco. The dances will be opened at 
eight o'clock by the ancient national masks of 
Venice, and to this splendid soirée dansante, cer- 
tainly unique in the world, are invited the Gianduia, 
the Meneghini, the Pulcinelli, the Stenterelli, the 
Ballanzoni, the Brighella, the Scioreginna, and the 
Giuppin.* The grand ball-room will in the course 
of the evening be illuminated by various lights, 
Bengal, magnesium, electric, etc. Several bands 
will be stationed in different parts of the Piazza. 

“ Monday, 4th.’ At 8 o'clock in the evening grand 
fireworks on the Canal Grande, opposite to the 
Piazzetta. At 9 o'clock grand instrumental and 
choral concert in the Piazza. 

“ Tuesday, Sth. The solemn obsequies of King 
Carnival. Reduced to his last extremity, he will 
leave by the Riva dei Schiayoni at 9 o’cluck im the 
evening, accompanied by all his train, and arrived 
at the Molo he will draw his last breath and be 
burned at the stake. At midnight the Carnival will 
end at the theatre of La Fenice with the second 
public bal masqué.” 


Ten days of uninterrupted mad carnival festivities 
and rejoicings, calling together, no,doubt, half the 
merry youth of new-born Italy! Do none of opr 
readers feel a frantic desire to start at once for 
lovely Venice and the resuscitated glories of its far- 
famed and long renowned Carnival ? 











DOUBLE ACROSTIC. 





When summer's broils and brewings are over, 
And all the season of shows and shines, 
The matinée meeting of lover and lover, 
The Park that glitters, the Club that dines, 
And the Row is void of a toilet splendid, 
And Parliament's done and August ended, 
And town departs by Folkestone and Dover, 
For the cool champaign and the careless vines ; 


Sober September gathers apace 
With dull dumb streets and silent squares, 
The folly of flirts and the galliard grace 
Is gone for a space from its loves and lairs ; 
And town is sober, and yet more sober 
Till the latter days of the brown October, 
When two conductors shall waken a space, 
With promenade booming of popular airs. 


1. The thews of these, a race of men, 
Our Tennyson doth cite with passion. 


A British dramatist, his pen 
Wielded in good old English fashion. 


Seem curious it would, 

That the foe to all good, 
Who is’ subject to proper aspersion, 

Should afford us delight 

On a eold Christmas night, 

And lighten our toil} 

With red fire and green foil, 
In a yearly dramatic diversion ! 
. If Blaine was as fair as the Bard makes assurable, 
And Vivien as deep, and Geraint unendurable, 
And Queen Guinevere as frail as I've heard, 
Perhaps you will hit on the clue to the word. 


2. 


8. 


5. The tenor and the lady 
Have met upon the sly, 
Within an aléove shady. 
_ , With sinister dark eye, 
The baritone approaches 
To spoil their brief delight ; 


ij 





Th 
of Italy; 
Milan, the Pulcinelli of Naples, étc., etc. 


celebrated national Venetian masks will make their |} 
For the regatta of the gon- |, 


names of the national masks of the different provinces 
so the Gianduia are of Turin, the Meneghini of 





His slighted love he broaches, 

And dares his foe to fight. 
What next ensues by law is just: 
Follow in opera it must. 


6. Strange that the Queen of an African clan 


Should (by Meyerbeer) come from the far Hin- 
& dgjian. 
*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 


, —- 


2 
> 


SOLUTION TO DOUBLE ACROSTIC IN 








OUR LAST. 
L ondo N 
4 ambar I 
R imme L 
I cthfosaurto S 
Q uirite Ss 
U- gonott O 
E mde N 
Lyrique. Nilsson. 


Answers received up to Feb. 21. None Correct, 








Hottoway’s OwrMenT AND Priis.—Great Relief.—All gouty 
and rheumatic affections, weakness and wasting of the limbs, 
stiff and contracted sinews can be treated with the cer- 
taiity of successs by the diligent friction of this excellent 
ointment upon the affected ae after it has been patiently 
fomented with warm brine. Holloway’s Pills should be taken 
by the sufferer who fairly tries this treatment, beeanse they 
purify the blood, invigorate the stomach, regulate the liver, 
stimulate the kidneys, act as a mild aperient on the bowels, 
and as tonics on the nerves. In skin diseases and glandular 
complaints Holloway’s remedies are earnestly recommended on 
account of their gentle, yet effective, action when a long chain 
of scrofulous evils surround the victim. 





Cungs of Astuma axp Covugus By Dr, Locock’s Potmonic 
Waress.—-From Mr.) C. Collins, Chemist, Brettell-lane, Stour- 
bridges “I am much pleaséd*to say that your Pulmonic 
Wafers give general satisfaction. Several of my castomers have 
them for asthma, coughs, &c., and in every case they have had 
the desired effect. In my opinion, they surpass anything that 
has been offered to the public.” They give instant relief to 
agthma, cousumption, coughs, colds, and all disorders of the 
breath ‘and lungs. ‘To Singers and Public Speakers they are 
invaluable, and have a pleasant taste. Sold at 1s. 1} and 2s. 9d, 
per box by all Druggists. 








JUST PUBLISHED. 
Pri¢e Three’ Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IL. (Spain) and of ld (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) LA HENRI RONGET. ae 
Published by Cramer & Co. ited, 201, ph Breuntetross, Ww, 
Moorgate street, City ; Brighton and Dublin. 





IRS, carefully selected and atranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


There is a flower that bloometh . 
No.1 Soate Wad a bho en ess. ciog Samm 
y own my MG GREE Lecco cccccces 
No. 2 { Trwe Lave .ccccccccccccoccccepoccgcs } Robin Hood 
No. 34 The wend Cell... \ Rose of Castille 










. 3 V’Twas rank & fame ‘that! tempted thee 
. 4..Quanto é bella, Quanto é cara. VL 
5 Ah! san di gone mai ne andarono 
. Angi ATILOT CELE 
nee me Te hear my prayer . 
. 6 { Take this cup of sparkling wine. 





2 | 
r) 


Price 2s. cite 
Cramer anv Co, (Limited), 201, Regent-street. 


ANDEGGER’S, NEW A ONSS. 





R 


TO CPARIE oon cc ccc ccc cccccccccccccees 
Tnngengrata d'une stella (in G@) 54. . we cesewe ne $e, 6 
ese (in Bflat) . see > - 
come siete bella .........++.+ ° 
neces Ee meat me ort 23. 6d. 
(in B flat) ......... . 2s. 6d 
“Four ane songs, * Si siete buona,’ , onamerats 6 @’ una 
stella,’ Io € amero,’ and ‘La tuna ¢ bella’ r 
ie & Co.), yay safely a ded hoe ok 
enuine Liplian e secon! 
the. eet) Eappasone or a as a composition. 3 
Ral amy oe oe not pt tae the gop — 
neither disrespectful - He always does his best. 
sometimes very good.” —Athenaum. 


CRAMER & CO; Limited, 291, Ragentsstrest, London, W. 





THE REGENT PRESS, 
55, Kane-stnget, Recant-erneer, 
VERY DES CRIPTION OF PLATS AND 
FANCY Pa Bresdsidon Printios Se Concent vy = 
cae tangs the best 
New Type available 
Communications addressed to Mr. J. Swirt, as above 


st yn on is ale ee ee 
tos Pamphlets end Books. 
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CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


IN Rosewoop 


IN WALNUT ea ae 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED. PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. 
Three Years’ System. 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 





PIANOFORTE GALLERY. (rue Larcest 1n Europe), 
207 & 209, REGENT STREET. | 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer ;— 


28 GUINEA PIANETTE............ 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE..........00008 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum, 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY (the Jargest in Europe), 
207 and 209, REGENT $ T, W. 


it 


*4* Loan of Packing-case fret. 











CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain ‘as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the, marked _ price, 
Subscriptions can commence from ‘any date, and One 
Year is the period allowed for the selection of the Music, 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER &'CO.'S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues.(Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can. 
be seen at CRAMER & CO.’S Establishment. 

Subscription (renewable at any time), including Catalogues, | 

als., or 258: if the Music be sent by post, payable in advance. 
CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





#4* Post-Office Orders to be made payable to CRAMER & CO., Post- 
| Office, Regent Street. 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 


‘ 
Jules Benedict's Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French..... 10 6 
Jules Benedict's Rose Leaves Valsea, beautifully illus 
trated with a View of Costessy Hall, dedicated by 


permission to Lady Stafford .. 4 

B. Richards’ Maritana, Fantasia on Wallace's 3 celebrate d 
opera. Ae eneparegsess ence ie 
we “Mosaique sur Moritana copcecccececooeese & @ 
T. Vilar. Patrols A Wiehs Mar on cesses sccccccges 8B O 
Rosellen'’s Freischutz = secccossessocscsescseve @ @ 
oe BE ss ccccnvee tscdccssscsecsneee @ 6 
a Crispino ¢ la Comare ern 

J. G.’Calleott, St, Cecilia, Books 1, *” Consisting of 
Favourite Sacred Melodies, Ancie Shine Modern, each 4 0 
a Book 1, 2, GWG oc cc cece 6 0 
René ate LV Heroique, Marche.. enki 0 
ee Fantasia sur stradella de Flotow .. ies 6 
K Nollet.” me i Horloge du Grand Pére <a 0 
§. Heller's Autumn Leaf: a Sketch . eet essnenseen 6 

Sophia Praeger. Idaline, Meilitation . oes 


on songs by Beethoven. . 
Grand Fantas ia, La Gaaza Ladra ... 
Grand Duet on Airs from Wallace's 


E. Paver Love in Absence 
G. A. Osborne. 





a BS Oo TOS 
a 


Lurline .. 


Crauen & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


HAPPELL'S (W.) PorvLar Music oF THE 

/ Otpes Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428. Or in Seventeen parts, each 8s, 


HAPPELL’S. (W.) Otp Eneuisn Ditties, 
J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. ’ Folio. 


Net, 21s.—Ditto, fine edition, 4to, 108. 6d. 
morocco, gilt edges, 158 


Woops NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arrangec. with 
Pianoforte Accompaniments by Fintay Dox, T.M. Munir, J. T. 
Svnewee, and H. KB. Dispix. In three voliimes, cloth, 2is, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, fall bound morocco, 31s. 6d. 358. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Fanguuan Granams, 
Author of the article ‘‘ Music” in the seventh edition of the 
* Encylopmdia Britannica,” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Gronor Fanquuar Gaanane. 


THE DANCE MUSIC. One volume, 7s. Being the 

Cow rr? Collection of Reels and Strathspeys so arranged as to 

t of their wee played in the regular sequences of Reel, 
Strathspey, and Ree 


a" OORE’S TRISH MELODIES. — With 

mphonies and Accompaniments, and Edited by G. A. 
MACFARKEN In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Caaman & Co. Limited, 201, Regent-street. 


Ditto, half bound 


One volume, 7s. 


New 


| ADY HILDRED. Tenor Scena. Composed 
4 expresal for Mr. SIMS REEVES, by M. W. BALFE 
Ing (orginal bey ; in F (transposed). Price 4s. 
For large maeiedy and se treatment there has been 
= . 5 fike this since the days “Come into the Garden, 


Cramer axp Co. Limited, 201, ott -street, W. 


i ie FLAUTO MAGICO.—W. H. CALL LOOT?’ 8 
. new arrangements of MOZART’S celebrated OPERA, in 
two books, Bolo, 6s, each ; Duets, 6s, each ; Acoompanimenta, 
la. each, 

Cramer axp Co. Limited, 201, Regent-street, W. 


— = - ——$ ———— 


WILIGHT YET LINGERS, Duet for equal 
voices, By George Linley, A charming chamber work. 


Price 3s, 
Caaman & Co. Limited, 201, Regent-street, W. 




















VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE LRISH JAUNTLING CAB, 

THE LITTLE FLOWER. 

FAIBLY REPRESENTED. 





Paice 2s. 6d. Eacn, Post free for Fifteen Stamps. 





CBAMER & CO, 
15, Westmoreland-street, Dublin, & 201, Regent-street, Londen. 





CRAMER & CO.’s NEW SONGS. 


FAVOURITE COMPOSERS 








s. d, 
Paulins’s Gong... sdeceaanenes ..J. L. Hatton 3 0 
Pretty Nell . esbovase te .E. Fagan 8 0 
Twilight .. haewmise Walter — 3 0 
Kissing her Hair sete necchuceedengeiiwn . By ditto 3 0 
What saith the PIB bok Ud cob ois ccopricdodddeorggpee 8 0 
Song of ome ... See Dyers Ry 
Hymn of St. Hilda’s Nuns....... oaeenee he ne Richards 3 0 
The Last Watch.. > as thaws . J. A. Macfarren 2 6 
The Broken Ring | $4 ...Henry Smart 2 6 
I long for the Violet of Spring . ..A. Reichardt 4 0 
a SS errr spbGudiveioicxsa ae Perren 3 0 
Song of the Echoes ed 009.09 0080en04.00-00 genes ae 1S 
Cramer & Co. Limited, 201, Regent-street, W. 
GOUNOD’S NEW ANTHEMS. 
] Y BABYLON’S WAV E.” 
Psalm CXXXVII. Chorus, 48,; Vocal solo, 3s.; Full 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 
London: CRAMER & Co. Limited, 201, Regent Street, W. 
EW ITALIAN SONGS. 
RR rrr Schira 3s. 0d. 
eee E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 
La Restituzione .........00. 2.0 sees. Drizgd 2s. 6d 
Gli Occhi Neri . one seen te'saebadte as 2s. 6d. 


Invito alla Tarentella ........ ..Traventi 4s. 0d, 
Caamer & Co. Limited, 201. Regen treat 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 63. 
Schira’s Ope ra, ‘* Nicold de’ Lapi” .. 6s. 
Meyerbeer’s Opera, “L'Etoile du 

Nord” . 6s. 
wed "Merry Ww ives of 

6s. 








” ’ 
” ” 
Nicolai’s Opera, 
Windsor’ 
INSTRUCTION BOUK FOR THE ‘CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricnarp 
BiaGrove, 10s. 6d. 


CRAMER & CO, Liurrgp, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reczn? Stresz, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas, 
Te ABH oc ccccces 2 
Is Buack Watsor. 
In Figurep Watsvur.. EPRICE TT OTR 


Pere ete eee eee eee 


coccccce 28 


In Rosewoop ........ ° cococe 
In Pear TRER, TO RESEMBLE | Enost.... eee 
In Rosswoop, with Avsert Fat... oswnee oe'te 8 


In Burn Watyot, with ALBERT Fau.. esccccecce OB 
Ditto, with Trusses AND SHAPED Enps.......... 88 
Is Poceand OAK, DrvzO .. 0... ccccsccccccsescocs 
Is Marie anv Gotp, ALBERT Pars. AND Tavesss . 45 
Iy Figuaep Cepar, witn Do. Do.. wenesccgsce jan 
Ix Ottvs Woop, wita Do. “Aeterna d) 45 
Iw Satin Woop axp Goin, wirn Do. Do. ........ 48 
In ConomManpxt anv Gotp, witH Do. Do. ........ 60 
In Amporna anv GoLp, witn Do. Do. .... 62 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA, poe ee 


In Sotrp Mamtocasy, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ..,........0000. 45 


CRAMER and Co. Liitsp have been induced, from the very 
extensive popularity attained by their P1anerrsrs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piayetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. hus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 








CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
The Largest in Europe.) 


ESSY LEA. Opera di Camera. G, A. 
MACFARREN, 
Complete for Voiee and Pianoforte, 21s. net. 


mate. 


- 


The Overture. Arranged by Edward * 
Piano Solo. .. ° ee 

‘Is any merry damsel here ?”.. oe ee 

“T shall woo her.” vs 

“ When youthful joys and hopes are tied. 


The Gipsy’s Home.” .. ee ee ee - 
“The blush of early morn.” ., a“ oe ee ee 
“Who?” .. ee ee oe ee 
* Silly youth, you sadly. tease me.” .. oe oe ee 
“ You wicked Gipsy girl.” “ og ry ‘ 
‘There's a wond’rous magic potion. ‘ - ee a 
** Movey, money!” é oe os os ee “ 
* The draught of love. on ee ee oe 


“ The last appeal." (Jessamine. Pe $3 e 
** At flist the mountain rill.” Quartet. .. ot 


Cnamer anv Co, (Limited), 201, Regent-street, W. 


fPHE RIVER SPRITE. Opera in One Act, 
By FRANK MORI. 


Coroerm ceoonsRoestscscomn 
eaco comacanm co = 











Separate Numbers. 8. d 

1. “My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia 3 6 

2. “ When along ‘the road I ride. ” "Rustic ‘Song. Sung 
by Mdme. Lancia . < oe os wae 

3 “O sunshine of love. » Tenor Ballad. Sung by Mr. 
Perren oe oe oe $e « 8 0 
4. “The Manager’: 8 Song.” Sung by Mr. ame | Cook... 5 0 
5. “ Bright as love's dream.” Duet. S.andT. 8 0 

6. “Gentle spirit, sing again!" Soprano ‘Air, Mdme. 
Lancia " “a ow @ 

: Mid of the silver mail.” Bailad. ‘Sung ‘by Mr. 

e1ss 

8. “ Hope’s Dream.” Romance. Sung by Mame. Lancia 5 0 


me t.. beautifully Illustrated with Portraits of the Artists en 
The complete work, scored for voice and piano, 15s, 





Cramer & Co, Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. By 


M. W. BALFE, 
8. d. 
Overture . oe ee oe oe - 40 
Aria—“ The Prime Minister” ue es a B. 3 0 
Duet—* I erave a boon” ee te + Cand B. 4 0 
Trio—“ She is heartless” ab i 8.,C., and B. 4 0 
Ballad—‘“ Only a ribbon” os ae ve ae c. 8 0 
Duet—** The Treaty” . + S.andb. 4 0 
Fandango.—*‘ Pablo the lover,” ‘in A minor ee - 80 
Dit itto, in G minor es oo, O1'@ 
Serenade—* The Noontide Dream,” inE .. an 5; 30 
to, to, in D 3 0 
Trio— Most awful sight sae ae s, C., and B 40 
Bolero—‘*On bended knee” oo os os 3 0 
Quartet—"‘ Fondly I dreamed” « oe eo - 80 


Cramer & Co. Limited, 201, 201, Regent-street, W. 





ELVELLYN._ An Opera, By 
G. A. MACFARREN, 





Complete Opera, for Voice and Pianofurte, net, 25s. 


8. d. 
& eigen Reet a. ee és Ys + Bong 2 6 
A lonely wanderer ee on ee -. Song 2 6 
Harvest Home .. Four- Song 2 6 

Geperete Voice Parts may be had. Price per page.) 
Wear this flower and think ofme .. eo Song 2 6 
On my heart a weight .. oe ée i Song 38 0 
Oh !| Hannah, Hannah, speak ee «. _ Romance 2 6 
ae htest hope fat ee +» Vocal Duet : : 
y es my spinning whee oe oe .. Song 

('ve watch’d him . ee oe ee ee -. Song 2 6 


Cramar & Co, (Limited), 201, Regent-street. 





UNCHINELLO. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and [ilustrated, 16s. 


8. d. 
1. “ Coo! hed the Gentle Dove” 1 )s pare canes —_ 
trated 8 0 
la. The same, transposed in F, 3.0 
2. Sabot Song—“* From Fair Auvergne I come” (ts.), 
beautifully illustrated 8 0 
8. * The Showman’s Ditty” (B.), splendidly illustrated .. 8 0 
4. Sixty's Serenade (B.), ilhustratec 8 
5. “ Hurrah ! for the Bombardier ” ‘dé ), in ¥, benatifully 
illustrated ee o on es oe 8 0 


Cranen & Co, Limited, 201, — -street, W. 

HE BRIDE OF SONG. ae in One Act. 
By JULES BENEDICT, 

The Complete Operetta, for Voice and Pianoforte, 


me Overture oe ee ee oe 
Duet—“ Night and morning’ os on 





oF 


2 0 = My home in Couilan key, p 

; transposed key, B . & orM. 8. 
8. Trio—** News! girls, ews!” oe ee 8. Cc, T. 
4. Song—* Boot and saddle ! * oe te. B. 


5. Trio—‘‘ My heart is breaking” on 
6. Duet—“Ah | Captain, 1 can see you” 
7. Chorus—“ The cattle 


m 
bl 

Cocoon com escoto cons COMP 

coacoscoceos oc 


8 Song—“For her swoeteake” ..  .. eT 
. ee TN wh eS S'anaT. 
q “We we le 

i “The Rheinland” ..  .. wo 








Casuam & Gor Limited, 20, Bagent-sret, W. 
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CRAMER & COS RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ......-.sccsssscerseeees Manzocchi 
Bella isola del mar ...........0s00++ J. R. Thomas 
Una notte a Venezia (Solo or net pene Arditi 
Ilma (Vocal Waltz in C and B) 

GU CGC GME sas iiss neesscccecisectsseisbtes Brizzi 
NR ins insessinnsivssscseaainenssares Brizzi 
Innamorato d’una stella, in G and B flat 
Randegger 
. Randegger 
Randegger 
ecovece Schira 
. V. Gabriel 





NEW CHORUSES, PART- et 


Bethlehem, chorus, 8. C. T. B. ... Gounod 
Babylon’s Wave do.  ——eassseaee Gounod 
O Salutaris, solo, T. or MS., with 8S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B........00006 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 


O handsmaids of Irene, chorus, 8S. * - Gounod 
Merrily, merrily sound the bells, A. T. T. B.Hatton 
It is May, eS SRE OER Macfarren 
Cradle Song, 8. C.F. B.  ccccosssesscosceseee Smart 


*,* Band and chorus parts to the above. 


NEW ENGLISH SONGS. 


The song of Home .......cccceeseesseresesees Maeder 
Be TRG T  ccosseconcrscczsencecenenceds Stic Allen 
When all the still House slumbers ...... Bordese 
This is NO My plaid ! ....sersereeeerene Old Scottish 
A Daydream, in Dand F ........ J Blumenthal 
Rock me to sleep, mother !  .......+++4 J. Barnett 
Courtly Dove, in A and G .....sese.. sees Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell .........ccecccsssssesereseere Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn Song ....ceccrsseseeserreeeneeneeeeeee Keenig 
Fields of P se. Sacred —- ooo Ces 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea .....+.s+.seeeeeee Thomas 
The silvery Light is streaming (eeronesie) 
Offenbach 
Solitude, in Band C .....secescesesseees Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Not all forgot : ....cccccscccsossecccssecevssscosees Loret 
The sylvan Echo ....seccessecerseeeseeeecers Masini 
Fair the rose of loveis blowing, in ‘Band G 
Gounod 
A holy calm, a peace divine .......+44 Wallace 
Hast thou seen the young day blushing, in E 
OME Cysiretrccorers corecncsvcese pocepencasoces Goun 
St. Peray (Drinking song)  .......++.+. Offenbach 
My home in cloudland, in D and B J. — 
The Chieftain’s Wife (Anita), in A and F 
Brinley Richards 
Gold and Gray ..s.sscseseressenrereeees +++» Gounod 
The Free-Lance, in G and B flat .. -Lindpaintner 
Bird of the wild wing.......... evvocecceceee allace 
Gondolier’s last vo IO cri nce ncessocesnes Arditi 
O could I but re- ~ gece so deb odaebsibed » Balfe 
When yeare parted .......:sseeee J. Blumenthal 
The Lark song (Valse-Ariette) ........... Gounod 
Hero to Leander, in D and C ............ ounod 


For lack of gold he left me, in A and G Gounod 





Dream of Home (’Il Bacio’) ........s.s0sse00e Arditi 
Beauty, Sleep (PArdita)..........0..sesreeseeee Arditi 
Pretty Colette (Illustrated) ofapted by end. 
ac seastnesnoonseneniuaneetmeenaanbatiieiaeraaan tee 
Heather Bells ........+.sesessescevesecseceneneres 


My love old "story, Fund @ tat 
is an olden in 
4 Schloesser 


She Sleeps tho’ not a Star! hee +o .» Balfe 
Rory e @ - W.C, Lavey 


What saith the River ? ‘recesses L@OLin 





wthowwwwtonon bon wcrot* 
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NEW BOOK PUBLICATIONS. 


Ulysses. The Choruses complete (voice and 
DE cticcdincnsesutieteatnaehcatass Gounod (nett) 
Tobins. Sacred Drama (voice and piano) com- 
i iekhacctschecseceubieoatiens Gounod (nett) 5 
The Art ef Singing ... .. Cazalet nett) 2 
Modern Piano orte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound {Nolet & Mansour)... 12 
Modern Pianoforte Schoo 
Part I. Style — (separately)....ssseseersereeeee 8 
Part II. Expression ( ae eer | 


1 
esol CU 


wtoe 








QUADRILLES. 


Ba-ta-clan (Offenbach) ........++0++ seeee Wallerstein 
All the rage ! (on popular. BITS) «25.0000 Callcott 
Queen of the Isles (Gounod’s aay! ) 

C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to Conquer ......ceeseeeeeeeseneeee Coote 
Merry Wives of Windsor .........cs0eeeeeeees Coote 
Coldstream Guards .......cccsessecsesseees Godfrey 
Young Man from the Country..........+ C, Zotti 
Robin Hod ....scssssssssssenssncne Charles D’Albert 
Lurline ......... . Charles D’Albert 
Lurline® ....ceceees Charles Coote 


PhP EAE ED PE 





POOP rennet een erereeees 


POLKAS. 


Skating Polka ..... weasenesedehsetcnanmues. We Ee 
Souvenir de SE iesinisiel see Felder 
Souvehir de St. Leonards,...cersesereecseees Felder 
Pretty Barmaids...........ss0006 ».« Henry Delorme 
Caralapeiesr coecsaaee ses eponseaepes sees Charles Coote 
0 SS pionntaiceitapoccetesptnrnme tests J. G. Calleott 
BURTON WEE rcpnceoys commeassencnens Charles D’Albert 
TROT asdcivccesncndcccotstennseesetnessseseeeen A. Manns 






WRC ROO > 


MAZURKAS, SCHOTTISCHES, &c. 


Kettle-drum, Schottische ........++00++ C. Godfre 
Toxopholite, "Polka-Mazuria.. sccbveeses Offenbac 
Gipsy, Mazurka...seresrrreenree Bucalossi 
Marie-Louise, Mazurka .. vesseeee, Wandervell 
Laudomia, Mazurka ..sccscsssessesseseeese A. — 
Th Bako .ccccccscconsscseves srecseeee seccsecese E. 

La Sarolta, Mazurka ........ssseceeeesreeree Fel ~ 


WALTZES. 


CKownwcers 
cooceco 


| | ny 








FIOPOnCe ......ceeereceeeseenens srssseseeeses C, Godfrey 
Fgpatine seeseeeneesecsosenas seseseeees F. Wallerstein 
EAI covcavesennnesnadid etovenenscoeceoneeworpesee GBUCOTE 
CREAD crccsersenseses - Callcott 
Tima (Arditi) .......s0csesseeres sssesseeeee G, Godfrey 
The Lotos....... Poemeweneastoccaen oeenecacee «- O. Metra 
Chants du Ciel .......... epecarrecsccessenescces MEFOUSS 
The Amy 
The Morning Star... 
Sweet Spirit 
Tl Bacio...... 













Joao Zotti 


S 

o 

nN 

* 

4 
SSAA AP APE HE ORE PERE 
ecoooocooooooosesosososco 





Lurline ..... Charles D’Albert 
Amber Witch cos -Charles D’ Albert 
Prairie FAdGOP....00..c.c0sedbenceceee Gerald Stanley 
The Ace of Hearts... ae pdddoladocddedio Eugéne Duval 
Summer Rambles ........+s+se+ee Gerald Stanley 
Woodland Whispers st set)...... Gerald Stanley 
(2nd or coecee Gerald Stanley 
La farfallotta.....s.sssceseseeeesscovseveee Paul Giorza 
GALOPS. 
BURBS csc ccosesncnnee « geanenpoensese gocoeeqsennens yn 4 
Css cscccecesenanntes etepsescetian tel Offenbach 3 
*Cross Country ........ geaccocepgccscooacooes . Godfrey 4 
The Witches’ OWN .........cseceeeeeeeeere J. P. Clarke 8 
Weer VOI oooh cs cndnccoscccccapecassvsccosocasnces Felder 4 
Les Hussards de la Reine ........++0+-++++ D. Léon 4 
Postman, or ~—s Mail . woe J.P. Clarke 3 
Night Bell .......00+s itvectorssttts J.P, Clarke 3 
LANCERS. 
Rhine Wine eee we C. Godfrey 4 
igi Rimbault 3 








*,* All the above are beautifully illustrated. 
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NEW DANCE MUSIC (Solo or Duet). 


ecoceoceceo <2 


eccooceooo 


ecooocecoooo 


coo 


CRAMER’S SELECTED 


CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


- English Songs. 

. National Melodies. 

. Duets, Trios, Part- 
Songs, English and 


7. Nocturnes, 
&e 


8. Overtures, 
Studies, Ke, 


Italian, 9. Pianoforte Duets. 
4. Easy Pianoforte Pieces, | 10. Italian Songs. 
5. Operatic Fantaisies, &c. | 11, Dance Music, 
6. Ponder. Airs varied, &c. | 12. Sacred Songs. 
Harmonium and Organ Music. 
7 


NEW PIANOFORTE PIECES. 


Crispino e la Comare.,,,...... ssesseeeeeseees Rosellon 

















Der Freyschiitz (fantaisie) ..... -Rosellen 
St. Cecilia (Sacred Airs), Books I. & IL. 
Callcott (each) 
Trumpet, blow! (Gounod) ....ceecseeee Hargitt 
Dream at MOrn ,,.,s0csereeersenernearees aoanenn Nollet 
Les Folatres See ee Eeer et es Blumenthal 
Caprice HUMOTIStiQUe ......ceeceereeeeeeeers Heller 
BOB OWI D a c0s..scscecccvccscecececcccsecss woocece Heller 
Valerie, Romance .c...csesseceesscseeseeeseeee Folder 
Solace .......0+ Sgbdedoedévesbeotees veoeees Blumenthal 
Bu ROVE cb scocccdicn dnb sacgitices soeenee . Naumann 
Ma pritre pour toi, Nocturne ........:.000 Felder 
Weaving a Dream,...,,.....cceserseees Blumenthal 
En Avant ! Galop brilliant .....0seeseses Felder 
Graziosa, ROVGriIC.........c0eceeseeeereeees . P. De Vos 
Bearing Brook, Tdylh ....sssseeeseeeeeeeeeeee Felder 
Un Mystére ........ Blumenthal 
Chant Religieux ....... Blumenthal 
Des Cloches de l’Egli J. Rhodes 
Les Ondes en Lumibre .......00+0068 « Nollet 
Morceau de Salon ...,... apasopecapepoe canpponapocs Sello 
ROMO Brillante seesesceeseecseesessnsenseneesses Nollet 
Souvenir de Cracovie (Mazurka) W. V. Wallace 
Grand March (‘ Irene’) .....+.0e.csseeereeee Goun 
La Garibaldina  ......s000 .. Brinley Richards 
Fantasia ‘ Falstaff’) sobbnoss bscccgndvcesone’ b Kuhe 
March (’ ee Woeccceveucccotoess 
La Stella de )’Aren Cenne ‘ai 
J. Blumenthal 
Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 
Le Chant des Naiades (’Lurline’)...... J. Ascher 
Teré! Teré! Cheapgiten Air) ... J, Blumenthal 
Une Grande Feuille et une ‘Petite, oe. 110 
8. Heller 
Blow, Gentle Gales (Sir H. Bish ») 
Brin] z; ! i 
Fantasia on Worats | Bnenh ie destino’ W. Kuhe 
The Chongt =~ Si i = ishop) v 
C) an Tow ishop 
Pelalay Richards 
Feuillets Q’ATDUM  ...sssceeseeeees — Heller 
Adagio e Presto Agitato .. Blumenthal 
Waltz from Gounod’s ‘Irene’ ...... Ww H. Calleot 
Les Afles ....,.... eocege Blumenthal 
David Singing before Saul .......... nonracnnace Hess 
Waverley, Scottish Fantaisie ............ E. — 
Veiled a NOCturne ....s0000,.0000 eccceeee ae 
Enid, Idyll oe gees Seeling 
Sonnam ula Fantaisie (Duet) coseeonne De Vilbac 
Toujours & toi! ROVeTIO........eeceesesseees Felder 
LV’Etoile des Mers. Scherzo valse brillante 
Mansour... Ce eeeeseeeensreree ree 
Operatic Fantaisies (faciles).. “Bolo Me. 6d.: Dust 
1. Semiramide .,,.....0ceeeeeee teseeee Croisos 
2. MOIS .....+.400 os Croisez 
3. Puritani ...... sone Croisez 
4. Gazza Ladra 
5. Norma ....... eoseveesces tes 
6, Barbiere ......0e.eeee 
4 L/Eclair .........000008 
. Flauto M . Bernhoff 
aS of Airs Gounod’s * Irene’ ... Cramer 
La Biches au Bois, Idyll .......0cseceeree 
Dang les N Nagee ¢ (Cloudland), sabe é scher 
Triumphal March .......sssseeeesseeee ey 
= Bord du <—~— Pastorale piscecee “ © Felder 
ine Horn, Petite Fan srteserseees SUPODNO 
Chinese dance. soosgeseopecesencczgcee We Ce LAVOY 
Marche Nuptiale Gounod 
Six Suites EOP yrrpariyrmatt J. Ss. Bach 
Caprice Vi Trritr i ferti iii it iti Nollet 
Orphee aux an. Fantaisie......1.+.+. Hargitt 
Solo, 5s.: Duet “ 200 
des Londres Nollet 








201, REGENT STREET, LONDOW, W. 
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Sonatas, 


«* Other “Beleeted Catalogues are continually being 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


ELEMENTARY WORKS, STUDIES, &c. 


W. 8. Berxzrr’s Six Studies .. : 
” L’ Amabile “e two 
studies)... .Op, 29 
The Major, Minor, and Chromatic8e: ales, 
for Pianoforte Students, preceded by 
a complete analysis of ‘he Table of 
Intervals, with remarks on the best 
Method of Practice, Fingering, &c, 


11 
‘LT cena eeeee 


This Work will be found most useful to those studying 
Harmony. 


Czxenyy and Beatin, Select Studics, in Two Books (care- 
fully selected) .each 
Goss's Les Six Jours—Excrcises for each di ay in t the week 
Maerens’ Pianoforte Tutor (Third Edition) . 
Mouien's Three Caprices ....... sp pba ; "Op. $i 
Muvwcen’s Three Caprices, be parate ‘ly eee -each 28, to 
National Melodies, arranged as Studies for the Left Hand 
Octave Exercises. Clementi, Steibelt, Thalberg, &c. 
Vianoforte Player's Companion ooeeeeecese ’ 


wow eakrn = 
eocoeocesco 


CLASSICAL PRACTICE. 
Edited by W. 8, BENNETT. 


For Pianoforte Stadents, selected from the most celebrated 
Composers, ancient and modern, Nine Numbers. 


PRELUDES AND LESSONS. 
By Wau. STERNDALE BENNETT, Mvs. Prov. Cantas. 
Consisting of a series of 60 pieces in all the lh and minor 
) 


keys, composed for the use of the Queen's College, London. 
Op. 33.—In cloth 10s, 6d. ; or, in Two Booker, 6s. each. 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


A large Stock of First-class Instru-| to 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out) 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken’ 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


— 23 FEST | sin 


CRAMER & 00.8 BRIGHTON BRANCH, 
64, WEST STREET. 





PHILP’S POPULAR SONGS 


8. d. 


EY, Are 
and BALLA 
“The Song of the River 

“One Little Year Ago” 

“ Telle Me, The Summer Stars” 

“The Midnight Wind.” Mournfully, Ob, “Mournfully) 


(Clear and Cool. ) 


**1 Once had a Sweet Little Doll” 

“0 Softly Sleep, my Bonnie Bain” .. 8 
(French i and | English 

° 3 


“QO Why Hark with Pleasure. 
Words.) .. ——S 

“T Strike the Chords” . So ccccccdocopeoetobe dee & 
“Phe Sea Hath its Pearls”. Perry, = FPF te 
‘The Night is Wild” 3 

‘Her music is always" intelligent, melodious, “and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


| 5 punmmpeasonaae PHILP’S POPULAR DUETS. 
8. a 


** Tt Was the Time of Roses” cendpenee 
**The Moon is up in Splendour” os espe 


pe Aserest’ S NEW DANCE 


Marriott's “ Come Away Valse,’ Dhresnannd “| oe a 
Spirit Sing” ove . 

Marriott's * Vilda Vaise ” wr 

Marriott's “‘ Tramp Tramp Galop,” ’ introduci ing “ ‘WwW hen 
auvee Comes Marching Home,” “ bee ranael 


cocooo ocecec: 


ee” ae 
h.as8 0 
MUSIC. 


aé 


Marriott's “New Derby G: alop. *” "16th edition. 
Marriott's ‘‘ New American Quadrille” ... 
Marriout’s ‘‘ Winter's Night Quadrille” 


POPULAR PIANOFORTE MU sIc.— 


‘*Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, with a 
short fantasia upon each day’ 

“The Le ughing ¢ shorus,”” from Offenbach’ sopera “Orphée 
aux Enfers,” arrange d by Bennett Gilbert . 

‘*7 Heard a Spirit Sing,” arranged by the composer, W. 
¥. Taylor . 


“ Elaine Romance for Piano,” by ‘J. E. Mallandaine .. 


>OoOr?PrULA SB sO x G GE, 


** Do as You'd Like to be Done By.” Surg every evening 
by Miss Constance and Mr. Ernes' composed by 
Theodore Gordon ... 0 

“1 Will Stand by my Friend,” 
posed by G. Bicknell 0 

“T Heard a Spirit Sing,” se ‘by “Mr. J. Rawlinson, com- 

posed by W. F. Taylor. 0 

0 
0 
0 


8. 


"sung ty Mur. Green, com- 


“ My Darling Little Dainty Nell, ” compose d and sung ‘by 
Mr. Horace Norman of the Chris be ge mca 2 
* Faces I see in my Dream”.... 3 
“ Lend a Helping Hand,” 
“The Rose and the Ze shyr,’ 
by Miss Fanny Hal 


. E. Mallandaine 
oe .C. F. Schleyer 3 
” sung with immense success 


dane, composed by C. F. Schleyer 3 0 


Lonpon: 
SINCLAIR & Co., 40, Great o-papeninnts Street, W. 


For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish Spanish and 
Russian | Italian other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Caamgn & Co., Nisnet & Co., and Hamturon & Co. 





N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller, Just 
published. Price 2s. 6d 
Cramer & Co. Limited, 201, ReSent-street, W. 


rok SALE. — A Complete Collection of the 

Works of HANDEL. rnold’s edition, 38 volumes, 
Bought at the sale of the Musical Library of the late omar 
Sigismond Neukomm. Price £60, Address, M. Roneszr, 5, 
Cité Turgot, Paria. 








BOE.—To be Sold a Bargain, a first-class rich 

toned OBOE by Distin, in cocoa, 18 G. Silver keys, highly 

Saihe’ nearly new—price £5 5s. ; half original value. Apply 
. C., care of Mr, Lee, Music: seller, Darlington. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
MANUFACTURERS, 18, SO10-SQUARE, w. » ne 
* JOHN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late firm of A ‘Allison and Allison, Dean- — rel a 
% © Sen sepenen invite the atten’ e 
Nobility, © the Profession to the Stock of FIRST- 
CLASS RIAN yonTEs which they have always on hand, 
Seah deh to ocioes elthes for Salo at Mica, 
Pianofortes manufactured for extreme climates ; 
schools, in ash, mabogany, or American walnut, at 24 gina 
Pianofortes tuned, repaired taken in exchange, &c. 





THE MINIATURE TUNING FORK 
(G, A, or ©). 


pa beautiful and eniean Nitin article fie 
em ra being made of Soa Steck, 
jd basa pre an tuned to 
Le icaaty of Aree * Th Sorme an 
aoe ee ei useful appendage to the watch chain oF guard. 
Brlse—Blesie Fisted with Sree, aroma 





4 RNST SCHULZ MASKS and FACES; or, 
Studies of Character and Physiognomy. — This extra- 
ordinary and entirely original entertainment will be produced 
at the EGYPTIAN me on MONDAY NEXT, February 
25, 1867, and continued during the season, every night, at 
eight Saturday excepted) ; and day performance on ~r->4 
afternoon at three.—Stalls numbered and reserved), 8s. ; are 
28. ; admission, 1s. Tickets may be obtained at Mr. Mitchell's 
Royal Library, 33, Old Bond-street ; Mr. Austin’s Ticket-office, 
ti Fiooniy 5 ‘ and at the Box-office "of the Hall, open from ten 
ve. 


RG ANIST and CHOIRM ASTER. — Wanted 

fer the Parish Church of St. Hilda, South Shields, an 

ORGANIST and CHOIRMASTER ; salary £40 per annum 

with an advantageous opportunity for Private Tuition within a 

populous district. Applications, with testimonials of character 

and efficiency, to be sent to the undersigned, within Fourteen 

days from this date, and particulars of duties may be obtained 
from the incumbent, the Rey. T. H, Curse. 

By order, THOMAS SALMON, 
; Honorary V estry Clerk. 
South Shields, 12th February, 1867. 





RGANIST and CHOIRMASTER Wanted, for 

St. Mary’s Church, Spring Grove. Candidates for the 

appointment are requested to send testimonials of character and 

efficiency addressed to “‘The Churchwardens, Spring Grove, 

Isleworth, W.”” Gentlemen who may be se lected for the pur- 

pose will be required to compete on the organ for the ultimate 
elec tion. Stipend, £50 per: annum. 


ANTED, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B, c., 
Cramer & Co., 201, Regent-street. 





ANTED, a resident foreign teacher of 
Singing and Piano. Apply to the Conservatoire of 
Music, Bedford-street North, Liverpool. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 





O THE MUSICAL PROFESSION.—A 

Contralto Vocalist (pupil of the first masters) returning 

to town, wishes for BOARD and RESIDENCE in the house of 

Professional parties or connected with the Profession. Refe- 
rences given and required. Y. X., 1, Torrington-place, W.C. 





PIANOFORTE AND HARMONIUM 
WAREROOMS, 
210, REGENT-STREET, LONDON, W. 


R ADDISON & CO., Pianoforte Makers to 
e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public ‘that their Premises, having undergone extensive 
alterations and improvements, are now opened with a carefully 
selected Stock of Pianofortes and Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper, and 
every Harmonium by Mr. Lemmens; whose —- judg- 
ment affords a guarantee for the excellence of the Instruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 
Illustrated Price Lists forwarded oa application. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. .By Henry Puai.tuirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 


Apams & Berzsronp, 16 and 17, Ann-street, Birmingham. 





VENING DRESSES. —Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING | DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and topes 





N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, “ky, 
pared for Parisian taste, have been imported ty baenen Messrs. J 
and are now sought for beyond their most sanguine expecta- 
tions. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
epumeleieaiiiiay ~~ 


JAY 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an Siatane, ot the EAST INDIA 

TEA COMPANY. have, on ——, of gent Ercngh a8 
par ape tha les 
pany are now selling Assam. jing, &¢., 


exquisite flavour, 
the reduced duty—viz., Fo 2d. o 8b Ib., and China 


Com 
at is. 4d. Ib. list 
the | Teas se usual, at 1s SC EAT St. HELEN'S CHURCHYARD, 
Bishopagate. r 
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